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i ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Upper CHARLOTTE-STREET, Fitzroy-square, 
or Cramer & Co, 


M®: J. AUGUSTUS. ‘HUGHES (Sor RANO). 


Lessons IN Vorce Propuction AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, 


\ DLLE. RITA FAVANTEI has just returned 


from her tour through Ireland. She is re-engaged for 
the Autumn. 


Mornington-crescent, N.W. 








i\' DLLE. RITA FAVANTI requests that all 
communications for Concerts, Oratorios, ‘Tours, &c., be 
addressed to her residence, 28, 


c ‘ABINGDON VILLAS, Ken- 
sington, W. 





\ DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Metztzer & Co., 35, Great Marl- 
borough-street, Regent-street, W. 





\ DLLE. IDA GILLIES will SING J. P. 

Ky1G¢HT's popular song, ‘ Little Cares the Robin” at St. 
James’s Hall on May 25th ; at St. George’s Hall on May 31st; 
and at Herr Lehmeyer’s Concert on June 5th. 





\ ISS BERRY GREENING begs to an- 
A nounce that she is now in London, and has resumed her 
teaching as usual, Lessons in any part of Town. Professional 
pupils instructed for, and introduced to the Concert room. 
Miss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. Cuarrgtt & Co., 50, New 
Bond-street, W. 





i ISS KATE GORDON (Pupil of Mr. Beyepicr) 

begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, 
82, St. George’s Road, Warwick Square, Belgravia. 





\ DME. CZERNY requests that communications 
respecting engagements for the Opera, Oratorio, and 

Concerts may be addressed to 27, Cave’s-terrace, New-road, 

Hammersmith ; or to Messrs. Ewer ‘& Co., 87, Regent-street. 





ILLIE PAPE, honoured by Command of 

their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Sono-SquaRe 





ERR LEHMEYER begs to announce that his 
Annual Grand Concert will take place on Wednesday 
Evening, the 5th of June, at the Beethoven Rooms, Harley 
Street, assisted by the most eminent artists.—Particulars of 
Herr Lean BEYER, 37, Alfred Place, Bedford Square. 





M®. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing aud Harmony. 
Address, Mr. Jonn Ruopgs, Croypoy, 8. 


Me? STANLEY BETJ EMAN = soaided in 
Town for the season. Letters to the care of Messrs. R. 
Appison & Co., 210, Regent-street. 











M*. J. LLOYD, Concert Agent, 74, Berwick- 
street, Soho. 





4 wr QUEEN’S CONCERT ROOMS, Hanover- 

square, may now be ENGAGED for large or small meet 
ings, concerts, balls, wedding breakfasts, bazaars, &c. Early 
applications are respectfully solicited. For terms apply to Mr. 
Fish, at the rooms.—Robert Cocks, proprietor. 


SYDNEY SMITH’S 
PIANOFORTE PIECES. 


**Guillaume Tell.” Fantasia on Rossini’s Opera........ 
GR os ian si sx desarew sane vase 
“T’Ange du Foyer.” ene Angel of Home). 
variée ... 
“ Réminiscence de B sruges.’ 
“The Storm at Sea.” A Musion PRORENO. 20 00 cv cccccece 
“Norma.” Fantaisie sur Opéra de Bellini. .......... ++ 
“The Austrian Hymn.” (Haydn.) Fantaisie .......... 
** Harmonies du Soir.” Morceau ¢légant . 
*‘Orphée aux Enfers.” Grand Fantasia on Offenbach's 
popular Operetta ° ee ee eeee scenes 
Consolation in Sorrow.” E és gic oe 00 ceceee 
“Pas de Sabots.” Morceau earactérisque 
**Sous la Fenétre.” Serenade 00 0000 00 00 secs ce cceece 
“*Valse de Fascination.” 
“Maypole Dance.” .... 
‘Chant de s Oiseaux.’ 
“Oberon.” Grand iantaci 1 on Weber's ‘Opera 
‘<The Fairy Queen.” Galop de Concert . 
* Kéte Hongroise.” Mazurk Behe can 
“Ppriére des Pélé ‘rins.’ Tableau Music al. os-cens 
“Don Giovanni.” Fantasia on Mozart’s 's Opera. 
* Réve Angélique.” Berceuse ae ne oe 
“The Spinning Wheel.” Spinnlied .. 
** Marche des Tambours.”” Morceau Militaire . 
**Golden Bells.” Caprice de Concert .......... 00.2 e008 
“Une Nuit toilée. ” Serenade .... 
“Pas Redoublé ’ Morceau brillant... cee 
“Martha.” Grand Fantasia on Flotow's ‘Oper “ote 
“Les Huguenots.” Grand Fantasia on Meyerbe er 8 
Opera. P as 
“La Hi arpe E ‘olienne. »""Moreeau de Salon... 
**Le Jet D’Ean.” Morcean brillant... 
“Morning Dewdrops ” Ditto .. Sr peree ree 
“Fairy Whispers.” Nocturne 0000 60.00. 3s 60 whan ee pee 
“*Deuxidme Tarantelle.” ; Sake aces hbisie died deren 
“ Gaieté de Cour.” Grand Brilliant W Ber 
“Rippling Waves.” Characteristic Piece.. 
“Une Nuit D’Ete.” Ditto . ence oe 
“Feu de Joie.” Morceau de Salon ...... ° 
“*Un Perle de Varsovie.” 1 -olonaise sncumanece’ * 
“ T/Oiseau de Paradia.” Morceau de Salon .......... 
**Masaniello.” Grand Fantasia on Auber’s Opera .... 
“Chanson Russe.” Romance 
“Fandango.” Morceau Caractérisque ........++ 
**Danse Napolitaine.” Morceau de Concert 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 
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HILHARMONIC “SOCIETY. —Conductor Mr. 

W. G. CUSINS.—NEXT CONCERT, Monday, May 20th. 

Symphonies: Pastorale—Beethoven ; Posthumous (B minor)— 

Schubert ; Concerto, Molique, violoncello—Herr Griitzmacher ; 

Concerto (G minor)—Mendelssohn. Pianoforte, Mons. Jaell. 

Reserved seats, 15s.—L. Cock, Addison, & Co., 63, New Bond- 
street. 








BILHARMONIC SOCTE TY.— Conduc tor, Mr. 
W. CUSINS.—Vocalists, May 20 (Monday), Malle. 
Sinico, halle. Demeric-Lablache, and Mr. Hohler Stalls, 15s. 








ADDRESS— ; 
sees ee REDIVIVUS, 
2, NORTHUMBERLAND COURT, 

Cuartxa Cross, Lonpoy. 
(AT Paneart IN Town.) 


\ ANTE D,a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums, Address, stating terms, A. B. C., 
Cramer & Co., 201, meg eteess. 


A ‘LADY desiees to fore some immediate En- 

gagements, in schools or in priv ate families, for Lessons 
on the” Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, 8.W 


N Y SWEETHEART WHEN A BOY.— 
1 Witrorp Morean’s new aud successful song in C and 
E to suit all voices, sung by all the principal artistes, and 
always encored, 24 stamps. Davison, 244, Regent-street, W. 








O MUSICSELLERS.—Wanted to purchase a 

well established and respectable business in the Piano- 

forte and Sheet Music Trade. In or near London preferred. 

Address, stating full particulars to X.Y.Z., care of Mesars. 
Ashdown & Parry, 18, _Hanover- “square, London 


i te CONCERT, FESTIVAL, or THEATRE 

DIRECTORS.—‘‘ MASTER B')NNAY is delighting the 
Parisians with his a on the Xytorpnonr” says the 
correspondent to the Era, 12th inst. In consequence of his 
success last season ‘at Mellon’s Concerts, and at the Crystal 
Palace, his father, violinist, desires to bring him again to 
kn gland next month, For ters write or apply to his sole 















Les Fréres Sauret, the y@ mud violinist. 








agent, Mr. Macniy, 28, Se he Strand. Diito for 
BAe te MS), 








JUST PUBLISHED. 


EWER AND CO.’S 


COLLECTION OF 


SCHUMANN’S SONGS 


WITH 


ENGLISH AND GERMAN WORDS. 





—oaeEeeeeeeeaeaeEeEeeEeeeeeeeesassss 


o 
~ 


No. 1. Blondel’s ae.» as:08 
» 2. The walnut tree . 

», 3. Moonlight... 

» 4. A holiday on ‘the Rhine.. 

» 5. The hat of green, eae be 
» 6. The joys of home.. . Ich wand’ro nicht.... 2 
» 7. Poor Peter . Der arme Peter ...... 
» & A flow’ret thou resemblest _ bist wie eine Blume 
» 9% Osunny beam. .... An den Sonnenschein 
», 10. A poet’s love ............ Ich grolle nicht...... 
», Ll. Devotion .... ele 
»» 12. Wanderer’s song... . Wanderlied ........ 
» 13, A spring-night.. Frithlingsnacht ...... 
», 14. Since mine eyes ‘eheld him Seit ich ihn geschen... 
», 15. The noblest . er Herrlichste...... 
i+ 16. A vision 900-50 c0ce0s Gl BEMIS: ccna0ee0 
ae. 4. . {were see nae 
o> eae OY Rae 

;— Ff Soe ccooed aD Ea. 

», 20. The two Grenadiers. —— bieden Grenadiere 
», 21. Thy lovely face .......... Dein Angesicht . 
», 22. Beauteous cradle .. .. Schine Wiege.. .. 
+ 23. Emotion om . Die Stille..... 
», 24. A red, red rose .. Rothes Roslei 
», 25, Deep treasur’d in my heart Intermezzo 
», 26. A ride in the w . Walde npriich 

», 27. Evening Song . ... Abendlied, . 

», 28. Drinking Song. . .eeeee Trinklied.. oo oe se 
», 29. The Lotosflower . ee +» Die Lotoablume . 

», 80. My cottage .............. Die Hutte . 


eeee+s Blondel’s Lied ...... 3 
ceoeee Der Nussbaum ...... 3 

. Mondnacht ..... 2 
. Sonntags am Rhein . 2 
Volksliedchen ...... 2 
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These thirty Songs in one Octavo Volume 6s. net. 


Published at EWER & Co.’s Musical Library, 
87, Regent Street, London, W. 


N DLLE. LIEBHART will SING Abt’s celebrated 

Song, ‘‘The Cuckoo,” at St. James’s-hall, May 20th ; she 
will also (by desire) sing ‘‘ The Cuckoo” and the new song “The 
Wishing Cap” (W. 'T. Wrighton), at Warwick, on the 23rd. 
Programs at Robert Cocks & Cu.’s. 








T= WISHING CAP. Sun with eplendit 


success by Mdlle. Larpgant at Mr. How Glover's 


Grand Concert, May 13. 
**Mdile. Leibhart’s sweet warbling in Weteitente ballad, 
a 

het for 19 stamps. 


*The Wishing Cap.’”—See hen gh 
Song (Poetry by Charles Mackay), 
London: Robert Cocks & Co., tow Burlington-street, Ww. 
a PIANOV MUSIC. 
WALTZES. Two Books, 36. each, Edited by GEO, 
FRED. WEST. POESIE MUSICALE for the Piano. Com- 


posed by S. Austin Pearce. Also by the same composer, 
HAPPY MOMENTS, 3s. each. Free by post for 19 stamps, 


London: Robert Cocks & Co., New Burlington-street, W. 


Beethoven's favourite 





NEW SONGS 





BY 
SIGNOR GIUSEPPE CAMPANELLA. 
a. d. 
LONELINESS ....ccccocccscsssoccocoegecssnsnnennmmmaain i 
LO IMPROVISATORE DEL VILLAGIO 3 0 
LVORTOLANELLA.,.,...cssssssseesseeseeeeeesseere 8 O 
LA SPINAZZOLESE... 8 0 
DIET ALEM seiitsscsctacticisscoisorisscheininvaanin 8 O 


LonpDon : 
CRAMER & Co. LIMITED, 201, = Street, W. 


] R. STOLBERG’S VOICE LOZENGE. — 

Yor invigorating and enriching the voive, and removing 
b character for & 
monials received 


affections of the throat, has maintained its h 
quarter of a century, and the flattering 
trom Grisi, Persiaui, Lablache, and many of the Clerg v- 
Statesmen, fully establish its great virtues. No Vocal 
Public Speaker should be without this invaluable Laneies. 
‘To be obtained of all Wholesale and Betail Chemists in the 
United Kingdom. 
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BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who ue Steel Pens, to 
the incomparable excellence of his preductions, which for 
Qrauity f Marertat, Easy Action, and Great DurabiLity 
will ensure universal preference. 
They can be obtained, Retail, of every dealer in the World; 
Wholesale at the Works, Graham vet, Birmingham; 91, 
Jobn-#treet, New York, and at 47, Greeechurch-street, London, 











First Prize, Leipsic Conservatorium, 1865. 
: ee C. ALLISON'S New Compositions 
for the Planoforte :— 
Le Fantéme, Etude romanesqae.......... 38. Od. 
Marathon, Marche victorieuse .......... 48. Od, 
La Fleur de Lis, Valse joyeuse .......... 43. Od, 


London: Avucensr & Co., 86, Newgate-street. 


VOUSDEN’S POPULAR SONGS. 





MAN, KNOW THYSELF. 
CONTEFNMENT OF MIND. 

VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER 

FAIRLY REPRESENTED. 





Paice 2s, 6d. Eacn. Post free for Fifteen Stamps. 





CRAMER & CO.,, 
15, Weatmoreland atreet, Dublin, & 201, Regent-street, London. 








NATIONAL MUSIC. 


‘HAPPEIL'S (W.) Porputar Music or THE 


Oupen Ting: a collection of the Ancient Songs, Ballads, 


and Dence Tunes, which constitute the Netional Music of 


England, arranged chronologically, with Remarks and Anecdote, 


and preceded by Sketches of the Early State of Music, and of | 12 Le Juif-errant . 


th: amusements ass ciated with it during the various reigns 





| Sung by ARTHUR LLOYD. 


POLLEE-WOLLEE-HA MA, 


The newest and most successful comic song by 
the Author of ‘ Ka-Foozle-Um.” 





With coloured Frontispiece, 3s. 





Lonpon: 
CRAMER & Co. LIMITED, 201, Regent Street, W. 





Just Published. 


SONATA CONCERTANTE 


FoR 


PIANO AND VIOLIN, 





JULES BENEDICT. 
Price 10s. 6d. 


Lonpon: 
CRAMER & Co. LIMITED, 201, Regent Street, W. 


VINGT MELODIES, 


CHANT et PIANO, 





Par. CH. GOUNOD. 
Price 10s. 

1. Les Champs... iettntneheceneetees Béranger. 
B Somvemir oc cccccecccccccccccccs coccce y De Lamartine. 
3. Ave Maria 

4. Le Premier Jour de mai .. ........00eeseeeeeee ee Passerat, 
G Oma Rolle POReNS occ ccccce ce cccececceviccegses coos mene 
6. Aubade .... ee 
4 Chant d'automne. 

8. Le lever .....cccccescecccscecececsceee Alfred de Musset. 
WIE os x ccinccns caise.ns-ct-nvetoscnesce co Seen 
Dh, SOEs. < swine us ce sp cn endénseseanees . Victor Hugo. 


IL. Le valion is De Lamartine. 
. Beranger. 


13° Chanson de printems .. -++ Bugéne Tourveux. 


The Airs hormonized by J A’ Maecfarren. In 2 Vols. Royal | 14. Les Naiades .. , sete anes ..... Ponsard. 


8vo, price 424. Or in Seventeen parts, each 3s. 


(eas (W.) OL_p Eneuisn Drrriss. 


selected from the above Collection, arranged, with | 18. Mon habit.. 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 21x.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound | 20. Le Svir ..... 


morocco, gilt edges, 15s 


Woop: S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged witb 
Pianoforte Accompanimeuts by Fistay Dux, T.M. Mupte, J. T. 


> 
Bunerxg, and H. K Disory, In three volumes, cloth, 21s, or eg tebadage. 


the three in one, half-beund gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco 31s. Gd, 358 


The Introduction, Critical Dissertation, and History of the 


Songs, bas been written by Gronge Fangunan Graname, 


Author of the article ‘‘ Music” in the seventh edition of the 


* Encylopedia Britan.ica.” 
THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groncse Farquaar Gaauane. 


THE DANCE MUSIC. One volume, 7s. Being the 


Complete Collection of Reels and Strathspeys se arranged as to 


admit of their being played in the regular sequeuces of Reel, 
Strathspey, and Reel. 


h OORE'S IRISH MELODIES. — With New 

Symphonies and Accompaniments, and Edited by G. A 
MACFARKEN. In one volume, full Music Size, 218. ; in parts, 
each containing Twelve Sougs, 4s. ; or each Sarg separately, 1s. 


Unamen & Co, Limited, 201, Regent street. 


ADY HILDKED. Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
In G (or ginal key); in F transposed). Price 4s. 
Fur large melody and captivating treatinept there has heen 
2 —s like this since the days of ‘Come into the Garden, 
aud.’ 


Cnamuer axv Co, Limited, 201, Regent-street, W. 








} FLAUTO MAGICO.—W. H. CALLC Corr’ Ss 

new arrangements of MOZART’S celebrated OPERA, in 
two ae Solo, 58, each ; Duets, 6s. each ; Accompaniments, 
1s. each. 


Cuamer anv Co. Limited, 201, Regent-street, W. 





rT WILIGet YET LINGERS. Duet for equal 
F A ~e By George Linley. A charming Caamber work. 
rice 


Cramen & Co, Limited, 201, Regent-street, W. 





{ARLES GODFREY’S FLORENCE WALTZ, 


LORENCE WALTZ. By Onanizs Goprnzy. 
Caamas & Co. Limits, 901, Regent-street, W. 


15. Ni Vor ni la grandeur .. La Fontaive. 
16. L’ime d’un ange (La + Rondineila) " - Théodore de Banville. 
17. Jésus de Nazareth .... . coce A, Porta 

on ob se-ac eb neeneeees . Béranger. 
19. La chant d’ Euryclée.. penance Pon-ard. 


va aS A “De Lamartine. 
CRAMER & Co. Limited, ‘201, " Regent- stieet, W. 





GOUNOD'S NEW SONGS. 


Pastoral Romance for Tenor or 
Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


\ EDJE. An Arab song for same Voices. 
I Price 4s. illustrated. 

** Mensieur Gounod has ms finished two very beautiful me- 
lodies, ‘‘ La Solitude” and “ Medje ;” the first is one of the 
mest charming reveries pasiorales written since Schubert; the 
<n in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 





Crauer & Co. Limited, 201, Regent-street. 





LYSSES. The Choruses by Cx. GOUNOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss Heven Favucir) price 
ls.. Keader’s copy. large type, 2s. 6d. Chorus and orchestral 
parts, Country societies su; plied. 
London: Cramer anv Co. Limited, 201, Regent street, W. 





N= AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO, 





Sones. 
Alla mia Maria, ‘Tl cielo e te.” 
Zora, ‘‘Canzune del Corsaro,” 
Oh fossi. 0» tossi, un Rondine, 
Il primo sorriso. 
Qui sospirando, 
Duvets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each. 
The above are amongst the very best ever written by this 
popular cumposer. 





Cramer & Co, Limited, 201, Regent-street. 





Just Published. 
ULES BENEDICT’S GRAND CONCERTO 
FUR PIANOFURLE, dedicated by permission to the 
mpress of the French. Prive 10s. 6d, 
ULES bg 8 BOSE USA YES 
ALTZES, tifully Dustrated Costessy 
fiall, dedicated by to Lady Stafford. Price és. 
Onamas & Co, Limited, 201, Regeut-street. 





HE LONDON PIANOFORTE COMPANY 

Limitrep (Trade-mark ‘‘ Dussek & Dussek”). Manu- 

factories, 30, Lyme stxest, Camden-road, and at CasTLE-Knoap, 
Kentish Town ; Ovrice in LyM&-sTRERT. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company wmust be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JUIN GEARY, General Manager 


80, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton- ” Saaptineak aang oman ... J. Newall. 
Armagh .... aig enpanqeentes { 



















Belfast... .... Hart & Churchill. 
Birmingham .. Adams & Beresford. 

Ditle .... .. J. B. Tolkien, 
Bath.. .. Wm. Duck. 

Ditto .. Milsom & Sons! 
Bristol ... P. J. Smith. 

Ditto .. Wm. Brunt, 
Bury .. . WES 
Canterbury .. G. Eastes. 
Cheltenham C. Hale & Co. 

Ditto . Wm. Finlayson. 

Ditto . T. P. Watton, 
Clifton Mr. Harrison 
Dublin .. Cramer & Co. 
pe ere ey . E. Jobson. 

Ditto... “a Simpson, & 


Ditto dib.40 60. dees bbien 65:00.008 e 
Edinburgh See ee . John Purdie. 

Drees 

CEI, 
ee, eer, 9 
Glasgow ... se cecececcceeececececeee J. Muir Wood & Co, 
rns 
Halifax 2.0.0 cecccececcccccccescese Wm, Heminway. 
Hartlepool .. ...+ 00 00000 cece cece cece C. Hoguett, 
Budasvehds ....0s0ceccrececcecsevece Oe WOR 
Leamington seseceseees Peccccvcccees Mr. Mander, 
ES SOR fl 
Civerpuo’ 2... 00 cece cccccccccececce Mime & Son, 

DUO occe ce sccccscccccccecccece oO» mencnemaw & Ca, 

errr ras FS 

BMD cvinv cece cceconcccteveceescen Be a 
Manchester .. 0.000 ce cece ceeeeeeeee Hime & Addison, 

Se eee fC 

BE ox ne.cc ide sine 00.00. 000s 60-05 000s UN ee 

Deel oe cc cv cccccccscetecececccece MOEEED, Parag 
Neweastle ....cc0e. cecececeeececeee Nicholson & Son, 
Plymouth .. 0. 0000 cece cee. seocccces. Mrs. Rowe, 
DRED 5x cv 60:00:00 6a:n0:n0: 0x00 on0000-40 Ee 
Stourbritge ...ccecececccecesececeee H. Simms, 
Sunderland .. eco ce cececececececece C.J. Vincent, 
Tiverton . - ‘sin F . L Sharlanc. 
Op er Non we t ‘orwood, and 

Crystal Paluce ....00- mobs Berenger & Sons. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





8. 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne, 

FROM FAR O’EK THE SEAS, Irish 

SS hctieessheescbeeestbhen Ot 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 

SIND cenciandetaveinenatie cman a © 


Cramer & Co. Limited, 201, Regent-street. 





HARMONIUM SI!!! 
HARMONIUMS £4. 


WIPO TAGE sicccciscsicssccsscaes onan F © 
I BR icccresessseicersavecpsens . 815 0 
Eight Stops, anaes the beau- 
tiful Voix Celeste .............. 
Ten Stops, suitable for Churches 13 10 0 
Twelve Stops ..........ccsesccsseeees 17 0 0 
&e. Xe. 


These Instruments are of a pure quality of tone, and the 
workman -hip of great durability, mawutactured under the imme- 
diate supervision of Junius Lay.anp. 


Send for Illustrated Catalogues to 
JULIUS LAYLAND & CO., 
67, BLACKMAN STREET, BOROUGH, 
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LINA’'S LATTICE. 





Fly to my Lina’s lattice, 
Bright song-bird of the day; 
Tell that her witching glances, 
Have stolen my heart away. 
Tell her that she is dearest, 
Light is her fair foot-fall ; 
Say that my little Lina, 
Is sweeter far than all. 


Fly to my Lina’s lattice, 
Fair song-bird of the day ; 
Sing her the best and sweetest, 
That words could ever say. 

And when her heart is saddest, 
And toucht with many a care; 
Sing then of one, sweet song-bird, 
Who fain her love would share. 


F. 8. C. 








PROVINCIAL. 





The Loveday Summers English Opera Company 


are having a highly successful campaign in 
Norwich. 





Malle. Ida Gillies has appeared at Sheerness in 
oratorios with good effect. She was encored in 
“With verdure clad,” from the ‘ Creation,” and 
in the “Inflammatus,”’ from Rossini’s ‘‘ Stabat 
Mater.” 





Mr. Talbot has débuté in Glasgow in “ Rob 
Roy.” The cast includes the names of Mr. Eliot 
Galer and Miss Fanny Reeves. Mr. Toole makes 
his first appearance there for many years on the 
20th inst. 





The Antient Concert Society of Cork gave its 
first performance last week since its revival, 
opening with the ‘‘Creation.” Miss Anna Hills 
was brought from London to sing the soprano 
parts, and acquitted herself in a thoroughly 
satisfactory manner. 


The Brousil family recently gave at Faversham, 
three evening concerts, assisted each evening by 
Mr. Grant with his patent Opecama illustrating a 
tour through the United Statesand Canada. The 
program was folly carried out and well sustained, 
as the repeated encores and applause testified. 





We are informed that a new melodrama is in 
course of preparation by a Glasgow literary 
gentleman, which is calculated to bring out a 
number of striking stage effects. The drama, we 
may add, is divided into five brief acts, and is 
entitled ‘ Montrose, or the Gathering of the Clans.” 
It is founded on Scott’s celebrated legend, and 
j8 almost completed. 





On the 8th inst., the Glasgow Choral Union 
gave their usual Spring Cathedral Concert, which 
consisted on this occasion of a repetition of “ St. 
Paul,” previously produced in March. The osten- 
sible object of these concerts being the improve- 
of Church-service music by the artistic rendering 
of well selected models, the performance of an 
oratorio, however enjoyable to the public and cre- 
ditable to the Choral Union (and “St. Paul” was 
both) was an unfortunate error, inasmuch as it 
was not directly relevant to the purpose of these 
concerts. Mr. Duncan Smyth sang the music of 
Paul effectively for so young a vocalist. The other 
solo parts were sung by amateurs who did fairly 
in most cases. 





Mr. G. F. Lindsey, leader of the Cyfarthfa 
Band (the members of which are all engaged in 
the iron work of that name) had a benefit concert 
at the new Drill Hall, Merthyr Tydvil, on Thurs- 


day the 9th of May. The program consisted of 
selections from ‘ L’Africaine” and “ Lurline;” 
the burlesque of the ‘ Derby Day” and a pot- 
pourri of national airs for brass instruments; 
Quartet No. 2, Op 7 for string, and a concerto 
for string and wind instruments; duet for harp 
and piano, Mr. Frost and Mrs. Montgomery, and 
harp solo (Merch Megan), Mr. Frost. The vocal 
part of the entertainment was sustained by Miss 
Torey and Mr. Da. Morgan, and the concert was 
a decided success, both in a monetary and a 
musical sense. 





The English Opera Company, under the direc- 
tion of Madame Florence Lancia, terminated a 
most successful season at Brighton on Saturday 
last, and certainly to the sincere regret of a large 
body of lovers of music. On Friday evening, the 
performance being for the benefit of Madame 
Lancia, Verdi's “ Rigoletto” was produced, with 
the most brilliant success, to a crowded and 
fashionable audience. Madame Lancia gave a 
most artistic rendering of Gilda, and her fine 
vocalisation, combined with good acting, won for 
her the most enthusiastic approbation of her au- 
dience. Mr. W. Parkinson, as the Duke, sung 
well and acted gracefully. The Rigoletto of Mr. 
C. Durand deserves high commendation: his 
good and forcible acting, added to his artistic 
rendering of the music, created quite a furore, 
and has added much to his popularity in Brighton. 
The band and chorus, under the conductorship of 
Mr. G@. Cooke did good service. At the termina- 
tion of the opera the principals was hononred by 
a recall, and returned laden with bouquets. On 
Monday Mr. Nye Chart re-opened the theatre with 
a burlesque company. 





Mr. J. L. Toole gave his drawing room enter- 
tainment entitled ‘Sketches from Life” at the 
Free Trade Hall, Manchester, on Saturday last, 
May llth. It consisted of scenes from some of 
his celebrated farces, interspersed with comic 
songs, imitations of some of the well-known 
London actors as Charles Kean, Buckstone, Comp- 
ton, &c., and a scene ina police court. ‘The en- 
tertainment was clever and amusing but not 
highly successful. Mr. Toole’s legitimate sphere 
is the stage, and to quit it for the sake of giving 
an “At Home,” is a grievous mistake, at least 
such seemed to be the general opinion here. At 
the Theatre Royal, Mdlle. Beatrice appeared on 
Monday last in a new drama written expressly for 
her by Mr. Palgrave Simpson, ‘“ Broken Ties.” 
Her acting and especially her graceful bearing 
are of a very high order, but there is a surcharge 
of sentimentality in the piece, and it went off 
but heavily. The burlesque of ‘‘ Black-Eyed Su- 
san” followed and will no doubt Lave a long run. 
The author, Mr. Burnand, personates Captain 
Crosstree, supported by the Misses Ranoe, Miss 
Weber, Messrs. Righton and Everill. Since the 
days of “ Ivion”’ we have had nothing so good. 





At the Swansea Music Hall, on Tuesday, the 
7th ult., Miss Edmonds gave her annual concert, 
which was crowded by a large and fashionable 
audience. The program consisted of some very 
choice pieces, instrumental and vocal. Miss Ed- 
monds was in fine voice, and sang the recit. and 
prayer, “Ta al cuisguardo ai miseri” (Verdi) 
in an excellent manner, and was encored; she 
also sung the old English air, ‘Cease your 
funning ” (with variations), and received an un- 
deniable encore. Mdlle. Drasdil, a lady new to 
these boards, acquitted herself in a manner 
worthy of all praise; it is seldom that we hear so 
fine a contralto; she sang the songs allotted to 
her with exquisite taste. Mr. J. G. Patey sang 
A message from the deep,” and-“ I’m a roamer,” 
in bis usually fine style, and was encored. Herr 
Hauptmann performed two difficult solos on the 
violin in a manner which gave the utmost satis- 
faction, and showed him to be a master of the 





instrument. Mr. Frost performed two solos on 








Tucker 
The concert was a perfect success ; 
ind if the artists should again visit Swnasea, we 
are sure they will receive that patronage which 
they so richly deserve. 


the harp in a masterly manner. Mr. 
conducted. 








THE OPERA. 

On Saturday the appearance of Signor Mongini 
at Her Majesty’s in Oronte of the “ Lombardi” 
released Mr. Tom Hohler from the task of sub- 
stitution which he had courteously undertaken. 
Sig. Mongini’s illness had imposed the part on 
Mr. Hohler, who certainly filled it in a manner 
which not only exonerated him from criticism but 
entitled hlm to praise. On the recovery of the 
Italian tonor it was determined that his début 
should be effected in the ‘ Sonnambula,” and 
Mdlle. Muzio was cast for Amina. But illness 
again intervened, this time in the case of the 
lady ; and the “ Lombardi” was reinstated. The 
début was as satisfactory as could be wished, 
taking into account Sig. Mongini’s recent in- 


disposition. As he delivered “ La mia Letizia,” 
some fedr existed that the effects of this 
illness might militate against perfect sue- 


cess as the singer felt the fatigue attendant on 
prolonged performance; but the air finished with 
an encore, and the encore was reassuring. The 
artist gained strength and courage from that 
moment, and in the later scene of the Valley of 
Jehoshaphat, his duet with Malle. Tietjens estab- 
lished her at once in the favour of the audience. 
The performance of Mdlle. Tietjens and Mr. 
Santley have been dwelt on in this opera before 
At the end, the three were recalled, a compliment, 
due to as effective a performance as we have wit- 
nessed, The other parts (cast as heretofore) and 
the choruses went splendidly, special praise being 
due to Sig. Tasca. 

On Monday Sig. Mongini appeared in the 
“Trovatore” with Mdlle. Tietjens, Mdme. Demeric- 
Lablache, Mr. Santley and Sig. Bossi in the 
prircipal parts. On Tuesday ‘ Der Freischiitz” 
confirmed the favourable impression formed of 
the tenor. Sig. Gassier was the Caspar and Malle. 
Sinico the Annetta. On Thursday, “ Falstaff” in- 
troduced Herr Rokitansky in the title-role, with 
Mr. Tom Hobler in Giuglini’s old part of Fenton, 
Mr. Santley sang Ford, and Malle. Tietjens sus- 
tained her former character, assisted by Mdme. 
Demeric Lablache and Malle. Sinico as Mistress 
Page and “Sweet Anne.” “ Lucresia Borgia” is 
announced for Saturday. 

The return of Mdlle. Patti to the boards of 
Covent Garden,is the renewal of a long lease of 
favour. As singer she has lost none of her charm 
as artist, she has gained in the power of passion- 
ate expression. Those who have stigmatised 
Patti’s dramatic instinct as cold, and who 
have accused her of affecting the mignonne 
where she should aim at emotion, ought to wit- 
ness her performance of Lucia in Donizetti's 
opera. Here is tragedy, here pathos, powerfully 
conceived, and expressed with real dramatic 
sense. If the love passages in the earlier scenes 
are executed with a warmth of feeling yet kept 
in bounds with a delicacy not too strongly to be 
commended, the earnest touches are Jaid in with 
as sure a hand, when in the duet with Enrico 
Lucia’s serious and concentrated character is 
made first apparent. The jealousy; the despair 
of the heroine; the conviction of her lover's 
perfidy under Enrico’s lies; and the formation of 
her cruel vengeanve; are as powerfully rendered 
as the strongest dramatic appreciation could wish, 
Then comes the overthrow of all this cold des- 
perate resolution, when her wronged lover appears 
and indignantly confronts her; and her attitude 
under his burning words is wonderfully eloquent. 
The great septet went better this year than ever ; 
and when it came to the last scene—the scene of 


Lucia’s madness and last desperate resolve—the - .. 


stamp of a great actress was affixed to the repu- 
tation of a charming singer. Signor Fancelli was 
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Rdgardo, « little outweighted perhaps: otherwise 
Of Sig. 
Graziani’s Enrico, we need only say that his 
powers were exerted to their usual beneficial 
influence in a part familiar to the audience; and 
of Sig. Capponi’s Raimondo, that, by dint of a fine 
and powerful basso, he succeeded in making much 
of the role. ‘To Sig. Marino, also, in the part 
of Arturo, much praise is due. On Tuesday 
‘““L’Africaine’’ was repeated, with Mdlle. Lucca, 
Mdme. Lemmens Sherrington, Sig. Naudin, and 
Sig. Cotogni in the cast; and on Thursday, the 
last artist made his appearance in the title-role 
of “ Don Giovanni,” Malle. Patti being Zerlina, 
and Mdme. Sherrington Elvira. An extra night 
on Monday produced ‘Il Barbiere,’ and “ Le 
Nozze” will be renewed on Saturday. 


this gentleman is an efficient artist. 





CONCERTS. 





A nobly patronised and brilliantly attended 
matinée was that given by Herr Reichardt at Dudley 
House, Park Lane, on Friday. The program, 
containing a selection from Benedict's ** St. Cecilia,” 
in which Mr. Ganz’s amateur choir assisted in the 
choruses, was well arranged and supported by Miss 
Louisa Pyne, Mdlle. Enequist, Mdme. Patey- 
Whytock, M. Lemmens, Mr. Patey, Mr. John 
Thomas, Mr. Ganz, and other well-known artists. 
The selection from the cantata, though deprived of 
orchestral aid, gave great satisfaction. Herr 
Reichardt acquitted himself well both as a composer 
and singer: he produced three new songs :—* Tell 
me it is not so,” * Das arme Herz,” and his “1 long 
for the violet of spring,” all of the usual graceful 
pattern which characterises this musician’s composi- 
tions. The first of the three was brought forward 
as the newest of his late productions, and created a 
very favourable effect. The music is, as is so fre- 
quently the case with ballads of the class, superior 
to the words, which wear rather a mawkish air, con- 
cealed, however, under Herr Reichardt’s expressive 
singing. Miss Louisa Pyne sang with good effect 
Schira’s ‘ Sognai,” and joined the concert giver in a 
duet from ** Mirella,” in which their two voices told 
admirably. The rest of the artists did well. Messrs. 
Ganz and Hargitt conducted. 

A really superior kind of concert, expensively 
arranged, supported by a large and effective orchestra, 
strong in the solo clement, and appealing to public 
support through the introduction of several high 
class and rare compositions, had an untoward fate 
on Friday evening as regards attendance. The result 
of Mr. Charles J. Hargitt’s orchestral concert offers 
food for speculation which will be found in another 





to a treat when the entire cantata is given. The 
song in question (which goes well with chorus) is 
full of the spirit and bravado appropriate to the 
mummer-monarch of a harvest festival; and Mr. 
Hargitt is also happy in his choice of words. The 
overtures to ‘* Egmont” and *“ Struensee,’’ Macfarren’s 
part-song, ‘‘ The Miller,” and the ballet music from 
‘“‘ Trene”’ completed a capital program, whose only 
failing lay in the scanty number of those gathered 
to hear its execution. Chorus and band as well as 
principals could not have been better. 

Mr. Henry Leslie is a sagacious as well as a 
fortunate man. At the head of an excellent choir 
who owe their perfection in a great measure to his 
judicious training, he appoints his season of labour 
during the cool hours of the year when there is little 
rival music in the field, and when a concert-room is 
not by reason of heat suggestive of Pandemonium. 
Thus when the hot summer comes and the rush of 
concerts leaves the profession and the public little 
breathing space, Mr. Leslie has got through his 
labours, and can retire to fresh fields and pastures 
new, complacently contemptuous of the exhausted 
artists and the broiling stalls. He is quite right ; 
and we wonder that his example is not more gener- 
ally followed. On Friday he closed his season with 
a concert of high order. As principals, we had Mr. 
Santley, Miss Ada Jackson and M. Lemmens; among 
the compositions were John Wilbye’s madrigal, 
‘* Lady when I beheld,” and, as a foil to a composition 
three centuries old, Mr. E. Silas’s charming ‘ Softly 
fall the shades of eve.” The part-songs given left 
nothing to be desired in point of either selection or 
execution; and altogether the close of the series 
exhibited the striking progress made by a choir 
which has for some time oecupied an honourable 
position in the van of choral art. 

The second matinee of the Musical Union, on 
Tuesday last, derived an especial {interest from the 
excellent selection of music, the first appearance 
this season of Herr Alfred Jaell, and the in- 
troduction of a new violoncellist, Herr Grutzmacher 
soloist to the King of Saxony, composer of several 
works for his instrument and a consummate execu- 
tant of classical music. Beethoven's superb quartett, 
No 8, in E minor, was given with a scrupulous 
observance of chiaroscuro, and each movement of 
this intricate composition was greatly applauded. 
It was admirably led by the Hungarian violinist, 
Leopold Auer, supported by Ries, Goffre, and 
Griitzmacher. Haydn’s quartett, ‘‘ God preserve 
the Emperor,” was also played to perfection, in all 
its details. In Schubert’s piano trio, and a selec- 
tion from Schumann’s sonata, op. 11, Herr Jaell 
delighted the audience by his fascinating touch and 
brilliant execution; and at the solicitation of the 


part of our paper: we may therefore limit our fair sex played a selection from Chopin's works with 
remarks here to the record of the manner in which | his invariable success. Herr Grutzmacher, in an 
the program was carried out. It was largely devoted adagio from Mozart's Clarinet Quintet, arranged by 


to Beethoven, and included among other works the 


him for the violoncello with pianoforte  ac- 


cantata for chorus and orchestra, “Calm Sea and | companiment, completely established himself in the 


Prosperous Voyage,” a rarity which the public have 
had little or no chance of hearing. This and the 
‘** Praise of Music,” which also found a place on the 
program, afforded the most interesting features of 
the concert. Both were done admirably: the prin- 
cipal parts in the latter being sustained by Mdme. 
Lemmens-Sherrington, Miss Rose Hersee, Mr. W. 
H. Cummings and Mr. Weiss. The cantata “ Preis 
der Tonkunst,” or “ Der Glorreiche Augenblick,” as 
it was first called, being intended to celebrate the 
Augenblick when the Congress of Vienna was formed 
in 1814, is full of effective portions ; we may cite the 
air with chorus ‘ Join with me in praise of music,” 
sung with great spirit by Mdme. Sherrington. The 
choral parts were well done by Mr. Hargitt's St. 
Cecilia Choir. Another novelty was the “ Schiller 
Cantata,” written by Meyerbeer for the Paris Festival 
of 1859, to commemorate the centenary of Schiller’s 
birth. Into this performance on Friday were incor- 
porated the good services of Mdme. Sherrington, 
Mame. Laura Baxter, Herr Reichardt and Mr. Weiss, 
with the chorus. We have to note a very successful 
singing by Mr. Weiss of a vigorously-written and 
characteristic song by Mr. Hargitt, ** The King of 
the Rig,’ an excerpt froma pastoral cantata. Judg- 
ing from the specimen before us we may look forward 


| 





favour of the audience. In tone, in phrasing, and 
purity of style, this popular German artist proved 
himself worthy of long earned reputation, and Mr. 
Ella is to be congratulated on having introduced to 
his society so accomplished a musician. 

The third concert of the Schubert Society took 
place on Thursday, May 9th, compositions of F. 
Schubert forming the first part of the program, and 
was a great success. His trio in E flat opened the 
evening, very well performed by Mdlle. Rosetta 
Alexandra, Mr. Henry Blagrove, and Herr Schu- 
berth. Miss Mina Poole sang ‘ Silvia” and ‘‘ Mitten 
in Schimmer;’’ Miss Adelaide Bliss, ‘* Thine is my 
Heart ;’ Mr. Lewis Thomas, ‘‘ The Wanderer,” and 
Miss Lucy Franklein, ‘ Erlkinig.” Miss Ellen 
Bliss played his Impromptu and Herr Schuberth 
gave the air, ‘‘ Ave Maria,” on the violoncello, ac- 
companied on the harp by Herr Oberthiir. We can 
but compliment the Director on the success of the 
concert, Which gave much pleasure to all present. 
The fourth and last concert this,season will take 
place on Thursday, June 13th. 


Miss Maria Stocken, a young soprano, of whose 
voice and ability we have had occasion before now to 
speak in eulogistic terms, gave her first evening con- 
cert of the season on Thursday. Miss Stocken is] 





an artist who possesses both material and manner, 
and her efforts on this occasion were crowned with 
success. 


Miss Helen Hogarth gave a concert with an apo- 
eryphal program (containing only thirty-six numbers !) 
on Tuesday, at St. James’s Hall. The artists as- 
sisting were—Miss Louisa Pyne, Mdlle. Enequist, 
Miss Poole, Miss Emily Spiller, Mdlle. Emily 
Georgi, Mdlle. Liebhart, Miss Edith Wynne, Mdme. 
Weiss, Miss Fanny Armytage, Mdlle. Constance 
Georgi, Miss Susan Pyne, Miss Palmer, Malle. 
Baumeister, Mdme. Sainton-Dolby, Mr. Sims Reeves, 
Herr Reichardt, Signor Ambonetti, Signor Ciabatta, 
Mr. Wilford Morgan, Mr. Frank Elmore, Mr. Tre- 
lawny Cobham, Mr. Weiss, Miss Madeline Schiller, 
Herr Coenen, Mr. Harold Thomas, Signo Tito Mat- 
tei, Signor Piatti, Mr. J. Balsir Chatterton, Mr. 
John Thomas, and M. Lemmens. The concert 
went well, a tithe of the pieces set down in the pro- 
gram being really performed. 

Miss Emily Mortimore’s evening concert on 
Thursday, given at the Myddleton Hall, Islington, 
was successful. Miss Mortimore in several morceaux 
from Weber, Verdi and Rossini appealed with no 
lack of efficiency to the favour of her audience. The 
artists who assisted included Miss Lucy Franklein 
and Mr. Wade Thirlwall; and Mr. Henry Buckland 
lent good aid. The program was well selected. 

The concert of Miss Adelaide Bliss on Tuesday at 
the Beethoven Rooms is to be favourably mentioned. 
There were several encores, Miss Bliss coming in 
largely for the favours. These were accorded to her 
singing of Mercadante’s cavatina, ‘‘ Or la sull’ onda,” 
and Guglielmo’s popular ballad, ‘‘The Lover and 
the Bird; but we must not omit also to notice the 
very creditable playing of Hummel’s trio in E flat, 
Op. 12, in which the lady took the pianoforte, M. 
A. Vivien the violin, and Herr Schuberth the violon- 
cello. This trio was extremely well performed. 

Miss Madeline Schiller’s evening concert on Wed- 
nesday, was given at St. George’s Hall, with a 
praiseworthy result. Miss Schiller has frequently 
demonstrated herself an able pianist, and her per- 
formance on Wednesday fully bore out the opinion 
formed of her. She was assisted by Malle. Lieb- 
hart, Miss Julia Elton, Mr. Cummings, Mr. Weiss, 
M. Paque, Mr. John Thomas, and others; and the 
repertory of Chopin and Thalberg afforded her good 
scope for the display of her special talents. 

The annual juvenile choral festival of the Tonic 
Sol-Fa Association, numbering 5,000 voices, gathered, 
as might be expected, a goodly assemblage within 
the walls of the Crystal Palace on Friday. Under 
Messrs. John Sarll and Joseph Proudman as con- 
ductors, and with Mr. James Coward’s assistance as 
organist the proceedings passed off with great effect, 
reflecting great credit on the management and disci- 
pline of the children. The program was made up 
of choruses and part-songs of both sacred and secular 
character ; all of which were sung in a manner justi- 
fying the loud applause and the several encores. 
Among those repeated were “ How beautiful upon 
the mountains,” a fine anthem by R. A. Smith, and 
Webb's ‘Let every heart rejoice,” from the Car- 
mina Sacra. The “ Songs of Praise” were given by 
the young vocalists with spirit and excellence; and 
the whole concert showed the progress which the 
Association has made. 

A big benefit concert, of the usual stamp, was 
given by Mr. Howard Glover at the St. James’s 
Hall, on Monday morning. The professional talent 
represented at this concert was unexceptionable: it 
comprised among the vocalists—Miss Louisa Pyne, 
Miss Edith Wynne, Miss Rose Hersee, Malle, Lieb- 
hart, Miss Webster, Miss Urquhart, Mdlle. Marie 
Gondi, Mdlle. Drasdil, Miss Clara Vandeleur, Mdme. 
Weiss, Mdme. Sainton-Dolby, Mdme. Emmeline 
Cole, Mdme. Laura Baxter, Mdme. Blanche de 
Landre, Madame Rudersdorff, Messrs. Sims Reeves, 
Reichardt, George Perren, Wilford Morgan, Farqu- 
harson, G. F. Jefferys, and Weiss; among the in- 
strumentalists—Miss Kathleen Ryan, Miss Ida 
Henry, Miss Matilda Baxter, Mr. Charles Hallé, 
M. Sainton, and Signor Piatti. As a mammoth 
concert this matinée stands only second in the 
week’s efforts: there were but 31 (if we have 
counted right) pieces executed, and Miss Helen 
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Hogarth’s program numbered 36. Mr. Howard 
Glover should look to his laurels. Of the claims of 
the concert-giver the musical critic of the Standard 
thus affectionately speaks :— 

“Mr. Glover puts forth three especial claims— 
or, more properly, possesses three especial claims to 
the consideration of the musical public—he is a 
professor of singing, he is a professor of the piano- 
forte, he is a composer of standing and of acknow- 
ledged merits. Moreover, it is a matter of tradition 
that his concerts are most excellent of their kind, 
and that in them it is likely to hear all that is worth 
hearing in a concert-room throughout the season.” 
A “matter of tradition” is a different thing from 
a matter of history, most traditions being fabulous. 
But the Standard writer means well, though his 
friendship occasionally leads him into a left-handed 
compliment. 

At the Myddleton Hall on Monday evening last, 
Miss Amelia Packer, a contralto of much promise, 
gave a concert which was numerously and fashion- 
ably attended. Among the numerous artists who 
assisted, were Messrs. Perren and Ransford and 
Miss Rose Hersee as vocalists, and Herr Silberberg 
as solo violinist. The principal vocal features of the 
evening were ‘‘ Come into the garden, Maud,” and 
‘‘ There’s none so fair as she,’ sung by Mr. George 
Perren, for each of which he received an encore; 
and “Tell me, Skylark,’ tolerably rendered by 
Miss Hersee. The instrumental portion of the pro- 
gram consisted of a pianoforte trio by Reissiger, two 
pianoforte solos, and a duett by Kummer for violin 
and violoncello, given with great precision by 
Messrs. Silberberg and Gough, and duly appreciated 
by the audience. The former artist, whose playing 
is decidedly of a superior style, we would gladly 
hear more frequently. 








ENTERTAINMENTS. 





Mr. John Parry has supplemented the perform- 
ances at the Gallery of Illustration by one of 
those delicious bits of social impersonation which 
are altogether his forte. It is a new scene en- 
titled ‘“‘Merrymaking, or Birthday Festivities at 
Eveleen Hall.” Those who are acquainted with 
“ Mrs. Roseleaf”—and who is not?—need not be 
told that the narrative of the doings at Eveleen 
Hall, with an introduction to the fictitious charac- 
ters who reside there, ‘is exquisitely humorous. 
There are a conjuror, an indigenous farmer who 
has been up to London on a visit and is full of 
what he witnessed there, a soloist on the cornet. 
the ‘‘Migrating Minstrels,” and, last and most 
comic, the rustic display of fireworks. The new 
sketch was received with roars of laughter, and is 
sure to attain a long and successful run. 

At the Crystal Palace the first great display of 
fireworks and illumination of fountains will take 
place on the 23rd May, and as this display has 
been in preparation during the winter months, 
and comprises several novelties, and an improved 
descent of comets in full blaze, it is likely to 
prove very attractive. The Flower Show is ap- 
pointed for Saturday, May 25th. As this is the 
first great show of the year, and as the recent 
warm sunny weather has had a most beneficial 
effect upon the flowers, the show, it is anticipated, 
will be unusually fine. The preparations for the 
great Festival Benefit Concert, which it is in- 
tended to hold on Wednesday, 26th June, in aid 
of the Fund for the Restoration of the Palace, are 
progressing favourably. It is anticipated that a 
notification will be made in the course of a few 
days of the iseue of guinea stalls for this great 
musical festival, which will be under similar 
arrangements to the great Hiindel Festivals held 
at the Crystal Palace. 

A new entertainment proceeding on a modifi- 
cation of the Pepper patent, but capable, we 
understand, of more extended effects, has recently 
been introduced at the Egyptian Hall, entitled 
“Metamorphoses.” It comprises, as its name 
points out, the transformation of substances, ac- 
companied by a kind of comicjlecture. One of 
the features of the entertainment is a burlesque 


from progressive stages out of a sponge, while the 
accompanying comments of the lecturer are inu- 
tended to cast a ludicrous light on the system 
expounded in the ‘ Development of Species.” 
The best portion of the entertainment is the 
lyrical part: two very pretty songs are well sung, 
one by a lady who appears in the petals of a rose- 
bush, and the other by a disembodied head. 
These songs are well received each night. The 
entertainment needs more “go;’’ it drags at 
times, and the waits between the scenes are long. 
With more dash in the style of delivery, and 
greater rapidity of action, “ Metamorphoses” 
would succeed better; but the manager should 
get his machinery oiled. A good effect with de- 
scending angels is marred by the creaking of the 
invisible ropes and pulleys which let the celestial 
visitors down. 





THE THEATRES. 





A brilliant attendance on Saturday at the 
Adelphi Theatre rewarded the exertions of several 
amateur gentlemen on behalf of the family of the 
late Mr. C. H. Bennet. The connection of the 
deceased artist with Punch, the admiration evoked 
by his talents and the esteem in which he person- 
ally stood with all who knew him, naturally 
acconnt for the warm interest taken in the success 
of this performance by his¥colleagues on Punch. 
A performance supported by the best names on 
the staff of that journal could not fail to attract 
a large house, and the result justified all expecta- 
tions. The afternoon was commenced with the 
burlesque operetta of “Cox and Box,” Mr. A. S. Sul- 
livan’s musical setting of the Maddison-Mortonic 
farce. We have spoken before of this clever ab- 
surdity and of the droll effectlent by the infusion of 
opera-heroics into Morton’s already inflated dia 
logue; we may now add that it went capitally on 
Saturday played by Mr. George du Maurier (Boz), 
Mr. Quentin (Coz), and Mr. Blunt (Myr. Bouncer : 
for the irrepressible lodging-house keeper is mas- 
culine in this version, and sings a “rataplan” 
with comic results.) ‘That highly-trained body of 
amateurs, the Moray Minstrels, next appeared on 
the scene, and by their excellent part-singing 
reflected high credit on their conductor, Mr. John 
Foster. As an intermezzo during this part of the 
performance Mr. Shirley Brooks delivered the fol- 
lowing terse and clever address :— 


He, whose proud words are still upon your ear, 
Has also well expressed my present fear. 

After Apollo’s songs (or those you've heard) 
Harsh were even Mercury’s most gracious word, 
And I’m no Mercury—at least, I know, 

John of Bologna would not fancy so. 


Yet for a moment bear the prosier tone 

Charged with a message that’s not mine alone. 
Tam a Deputation. That's a thing 

Which in these blessed times must have its fling ; 
And folks the most distinguished cannot choose 
When deputations come to state their views. 

I only promise not to keep you long 

From our kind Minstrel’s next delightful song. 


Only, some friends of a lost friend, whose name 

Is all the inheritance his children claim, 

(Save memory of his goodness) think it due 

To make some brief acknowledgment to you. 

Brief, but not cold—some thanks that you bave come 
And helped us to secure that saddened home 

Where eight young mourners round a mother weep 

A fond and dear-loved father’s early sleep. 


Take it from us—and with this word we end 
All sad allusion to our parted friend, 

That for a better purpose generous hearts 
Ne’er prompted liberal hands to do their parts. 
You knew his power, his satire keen but fair, 
And the rich fancy served by skill as rare 

You did not know, except some friendly few, 
That he was earnest, gentle, patient, true. 

A better soldier doth Life’s battle lack, 

And he has died with harness on his back. 


But you have met affliction’s tear to dry— 
And 'twere poor thanks in us to bid you sigh. 
For you, and others not with us to-day 

But to whose zeal our grateful debt we pay, 
Have nobly succoured us; and much is done, 


This Deputation grieves to stay the choir, 

But six words more before it ean retire, 

We, workers with the pencil or the pen, 

Our Doctor Mark and all his Little Men, 

Thank each and all who've spoken, sang, or played, 
Who've aided our performance, or will aid. 

The Minstre] Boys are to refreshment gone, 
Give them a cheer for us when they come on. 
Ladies—I should say persons—come, your votes. 
How like you English songs from English throats 
Where's Arthur Sullivan—upon your oath 

Is there no music, sir, of British growth ? 

I think I'll take that answer, for it shows 

They grudge you every day you don't compose, 
Last, but not least in your dear love, and ours, 
There is a head we'd crown with all our flowers, 
Our kindest thanks to her whose smallest grace 
Is the bewitchment of her fair young face. 

Our own Kate Terry comes, to show how much 
The truest art does with the lightest touch. 
Make much of her while still before your eyes— 
A star may glide away to other skies, 

Obliged by your attention and applause, 

The Deputation bows, and then withdraws. 


The “Sheep in Wolf's Clothing” followed, imper- 
sonated by Miss Kate Terry and her sisters Ellen 
and Florence; Mr. Tom Taylor as Jasper Carew, 
Mr. Mark Lemon as Colonel Kirke, Mr. Tenniel as 
Lord Churchill, Mr. Burnand as Kester Chedzoy, 
Mr. Horace Mayhew and Mr. Henry Silver as the 
“lambs,” and Mr. Shirley Brooks as the lock- 
smith. The inpersonation was clever throughout ; 
and when the afternoon concluded with Offen- 
bach’s “ Deux Aveugles,” sung in French by Mr. du 
Maurier and Harold Power with great purity of 
accent and correctness of vocalisation, each au- 
ditor rose from his seat as gratified with the 
histrionic merits of the performance, as with tho 
reflection that he had aided in a small way to 
swell the results of a most estimable charity. 

The reopening of the Princess's Theatre with a 
well mounted revival of ‘* Antony and Cleopatra,” 
Miss Glyn sustaining the part of the Egyptian 
queen, is an event to which we must return, 
merely recording here that the production is 
worthy of a long run from the effective manner in 
which the piece is put upon the stage, and from 
the interest which attaches to the reappearance of 
Miss Glyn upon the boards after an absence of 
some years. The last fortnight of the ‘ Duke's 
Motto” is running out at the Lyceum. To the 
Adelphi “ Henry Dunbar” has been transplanted 
from the Olympic, with Miss Kate Terry. Mr. 
Buckstone apologises for being compelled to vigo- 
rously advertise the ‘‘ Wild Goose.” Il n'y a pas 
de quoi—in more senses than one. The Strand 
Theatre recommends itself as the best ventilated 
establishment in London. No doubt it is, but we 
do not stand in particular need of ventilation this 
week, thanks to our climate: ten days ago per- 
haps the virtue would have been a recommen- 
dation. <A version of the “Streets of London”’ 
has been produced at Sadler's Wells called 
“Tslington.” The names in Mr, Boucicault’s play 
are paraphased. 











THE £100 THEORY. 





“He who fights and runs away, lives to fight another day.” 





To the Editor of the Orchestra. 

Srr,—Dr. Flowers says in his last letter, “ such 
is the abuse of language, that some are paid to 
pervert reason: I have taken a leaf out of their 
book.” Ican only acquiesce in his opinion of 
himself; if he chooses to use words in a different 
sense than that which they are generally supposed 
to convey, and does not at the same time explain 
his meaning of them, the fault is certainly not 
mine if a misunderstanding arises. I regret 
having remarked on it, as it has given him an 
opportunity to equivocate, and depart from the 
real point at issue; he seems to be oblivious to 
the fact that, besides his theory about the breaks, 
he also advanced the novel idea (Jan. 12th) that 
it is wrong to sing on complete inflation. I 





Though much remains to do ere all is won, 
And our poor mourners, when first grief is o'er, 





on the Darwinian theory: a man being evolved 


May look out hopefully on life in store, 


divided the questions on purpose that there might 
|be no mistake. I now call on Dr. Flowers to dis- 
prove what I have advanced on the second proposi- 
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tion, and to prove, on his part, bis words, that al! 
works are wrong which advise it. My two first 
propositions will have an indirect bearing on the 
third. 

About Dr. Flowers’ offer of the £100, I would 
willingly accept it but for two reasons; firstly, 
I don’t wish to lower myself and the profession to 
the level of blacklegs and the prize ring; second- 
ly, I should never think of taking an unfair 
advantage of an opponent by betting on a 
subject in which I knew I should be victor. 
Dr. Flowers’s uncomplimentary language occupies 
space, but unfortunately it is not truthful, as he 
can know little or nothing of me. I beg to inform 
him for his benefit that my papers have been 
hastily prepared from knowledge which for the 
most part I already possessed, that I have not 
consumed ‘whole mornings” in reading up old 
books or looking ont derivations, employed as I 
am, on an average, nearly sixty hours a week and 
blessed with a most delicate constitution. I have 
not the time for such research, otherwise I can 
assure him he would not stand a shadow of a 
chance. 

Next he says “ Any attempt to throw out a new 
ray seems to them (reading men) an act of dark- 
ness or presumption.” If Dr. Flowers refers, he 
will find my “new ray” to be, that I propose to 
prove, or at least try to do so, that the so-called 
breaks in the voice were beauties, that they were 
one of the greatest aids to expression, and that 
Dr. Flowers’s eradivation of them would entirely 
preclude the euccess of his pupils; for these 
pupils’ sake, and not to convince Dr. Flowers, I 
proposed disproving his theory. I am fully aware 
that my third proposition would be weak, for 
being dependent on my profession for my daily 
bread, I could not afford to let out but an iota of 
what I could advance were [ in a position to do 
89; nor should [ feel myself justified in giving 
Dr. Flowers and the public instruction in singing 
gratuitously; still I have no doubt that I should 
be able, with only a skeleton of my theory, to 
overthrow that of Dr. Vlowers, and at the same 
time to cause cleverer men than myself to think 
of and understand more that wonderful instru- 
ment, the human voice—man's own music, given 
him by his Creator. 

Dr. Flowers in advertising his method in your 
paper must have desired either that it should be 
discussed or that it should not; if the former he 
is bound to continue the argument independent 
of any pecuniary interest he may attach to it—an 
especial interest to him as he considers £100 as 
the ‘‘key which unlocks the Briton’s heart” 
(thank heaven, I have yet to gain my nationality 
from that point of view)—if the latter it could only 
be what I termed it, * puffing a new method.” 
Dr. Flowers is quite welcome to his theory so long 
as he does not obtrude it on his professional 
colleagues, but after having so strongly appealed 
to our credulity, he cannot decline from appealing 
to our reason, by means of proofs of his varions 
statements.—I aim, sir, yours obliged, 

SUBSCRIBER, 





CHALK—BREAKS IN THE VOICE. 





To the Editor of The Orchestra, 

Srn,—I have followed with great interest the dis- 
cussion in your columns on the above topic. Desi- 
rous of information I was in hopes that the arguments 
brought forward by ‘‘A Subscriber” would either 
receive confirmation, or, if incorrect, refutation. In 
lieu of this I find that all the arguments are on one 
side, all the unsupported assertions on the other. 
‘* A Subscriber ” writes like a gentleman thoroughly 
versed in his subject. Right or wrong his arguments 
are effective, his illustrations to the point, and his 
authorities well chosen. On the other hand I find 
in Dr. Flowers’s rejoinders nothing but personality, 
contradiction without proof, and assertion without 
reason. As an outsider, knowing nothing of the 
technicalities of the subject, but simply desiring in- 
formution, [ must, from a literary point of view as 
well as in the name of courtesy and common sense, 





protest against the bad taste of defending a poor 
case by resorting to abuse of its opponent. The 
old legal instruction—‘tNo case, abuse plaintiff's 
attorney,” adopted by Dr. Flowers, will not satisfy 
the present judges—the public—any more than his 
bold denials and sneers at the supposed status or 
learning of his adversaries. Dr. Flowers in throwing 
inud defiles himself more than others. Perhaps he 
is more used to that style of defence; in that case I 
would recommend “A Subscriber” to allow the 
doctor to keep the gutter to himself. Not a single 
argument has he brought forward, still less a proof. 
[f the eminent names quoted by ** A Subscriber” be 
not authorities, will Dr. Flowers tell us who are? 
He has hardly reached the degree of eminence to 
supply in his own name a counterpoise to those 
quoted, whom he coolly igneres because they do not 
agree with his pet mania. If, as he says, after 
seventeen years’ practice, he has proved the nature 
of breaks in the voice, let us have the proofs ; 
until then we must be satisfied with the intelligible, 
well-backed opinions of ‘* A Subscriber.” 

From the facility with which Dr. Flowers coins 
such elegant new words as “ linguerial” and 
‘‘ gardanic,”’ I presume that he has the same pre- 
ference for himself as a lexicographer as he evidences 
as a physiologist; otherwise, where on earth does he 
lind such a definition of ‘* monotone” as “a sound 
or generator without vibration?” To my inex- 
perienced mind, accustomed only to such common- 
place sources as Johnson, Webster, Walker, &c., 
monotone caz mean nothing of the sort under any 
cireumstances but simply a saimeness of sound or 
key. If a monotone be a sound, how can it be a 
generator of sound (unless an echo be thus deseribed) 
any more than a Highland reel can be a Bagpipe? 
A church bell is a generator, and its tolling a good 
example of ‘*monotone,” but unfortunately both 
bell and sound have vibration. Perhaps the doctor 
will enlighten us to how sound can be produced 
without vibrations in the usual acceptation of the 
words. But I suppose we shall hear that the lexico- 
graphers are not authorities as to the meaning of 
‘*monotone,”’ and the less quoted the better, Because 
Dr. Flowers has proved, &c., &e. 

As to the challenge, judging from the manner in 
which the Doctor has met his opponents hitherto, it 
is not likely to be accepted. We do not tilt at indi- 
viduals in this practical age, even with £100 depend- 
ing on the winner. In the old game of tilting at a 
dummy you stood a good chance of being upset by a 
wind-bag: so it is perhaps better when people have 
a hobby to let them ride it to death, if they do not 
know how to defend it. It is, however, rather hard 
for your readers at so advanced a period of the con- 
troversy to be promised ‘a practical illustration of 
the subject.” That is just what we have wanted 
from the Doctor all the while, and now we cannot 
get it without an expenditure of £100. Surely * Le 
jeu ne vaut pas la chandelle” (the “* Oxford Graduate ”’ 
will explain this to the Doctor). The musical pro- 
fession are told they must either yield or accept the 
challenge. As Talleyrand said to the prince inter- 
ceding for territory who told him that he must live, 
‘*T don’t see the necessity ;” and therefore I claim 
the other alternative. 

l enclose my card, and not caring to expose my 
name to personalities which, wnlike Dr. Flowers’ 
invented words (gardanic, &c.), do not ‘sound 
pretty,’ prefer subscribing myself 

An Icnoramus. 

P.S. How can one “take a leaf out of a book by 
writing a preface”? I should have thought that the 
way to add a*leaf toa book. Slaughter next week, 
eh, Doctor ? 








REVIEWS. 





[R. Cocks & Co.] 
“The lonely Home.” Song. Written and com- 
posed by Marra Dominica. 

This song, the words and melody of which are 
very striking, has had a very great success in the 
island of Jersey, of which the gifted authoress is 
a native. For some yeurs this lady has devoted 
herself to the improvement and amusement of thi 
young, and her numerous contributions in prose 





and verse in the serials of the day have always 


been received with much commendation. We 
believe the original of the nom de plume is Miss 
Emma Simonet, the only child of Col. J. M. Simo- 
net, the ex-Commandant of the St. Helier’s 
battalion of the Royal Jersey Militia, and one of 
the oldest officers of that branch of the service. 
“The Beauty of the Mind.” Song. Written by 
C. P. Russert. Music by W. T. Wricuton. 
Mr. Wrighton’s powers seem practically inex- 
haustible. We have here a simple but elegant 
air in D, 3-4 time, compass D to F sharp, with an 
easy accompaniment. The words are good and 
their sentiment healthy; and the song will be an 
acceptable addition to the drawing room reper- 
toire. 





[CuarreLL & Co.] 
“ Une Pensée & la Pologne.” Par F. JaAGIELSKA. 


[Scnotr & Co.] 
“ Deux Variations sur l Ave Maria de Ch. Gounod.” 
Par F. JaGIELsKA. 

The Pensée is a touching air in G minor which 
speedily disappears under the fioriture with which 
M. Jagielska has overlaid it; and in the Deus 
Variations M. Gounod is treated with so much 
freedom as to be utterly extinguished. Both 
pieces have possibly been written to display their 
composers powers as a player, and in his hands 
they are doubtless effective; but we fear they will 
not prove either pleasant or profitable practice 
for the mass of pianoforte players. 





GOUNOD’S “ROMEO AND JULIET.” 
{Turrp Notice. } 





The third act opens in the cell of Friar Laurence 
with a symphony of some forty bars on the following 
a _ 


Gree recterreree 














This symphony leads to a short tenor solo sung 
behind the scenes, with an organ accompaniment :— 
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Dans un ciel pur que rien ‘n’al - té - re. 
after which Friar Laurence enters, and after a few 
bars of recitative we have the following cavatina :— 


Moderato. 
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The tenor solo is again heard within—in C minor 
—and the Friar resumes, ending with a prayer. 
This last portion is accompanied by a chorus of 
male voices behind the scenes. 

Romeo enters and is shortly followed by Juliet, 
and after some very expressive musical dialogue, the 
marriage ceremony follows—Trio for Romeo, Juligt, 


and Friar Laurence, commencing with an Invocation 
by the Friar :— 


“— 
ene a 
Dieu,.... qui fis "homme a ton rye ma - ge. 


This is succeeded by a quartett (Gertrude being 
added), opening with a bold theme :— 
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O joie ex-tré-me! 
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This scene, though beautifully written, is too long 
for the stage: to many indeed, as an absolute reli 
gious ceremony, it will seem out of place altogether 
The composer has spared no pains in its elaboration, 
and has made the most of his peeuliar resources ; 
and, apart from its position, the music is deserving 
of the highest commendation. It will not be long, 
we think, before this portion of the work is turned 
to account in the service of the Church. 

Stephano’s chanson at the beginning of the next 
scene is very characteristic, and the setting greatly 
enhances the sentiment of the words. We give the 
ip motif : 





This duet is very elegant in design, and contains 
some of the loveliest phrases that Gounod has ever 
produced. Modulations and changes of movement 
are frequent: in some cases rather startling, but in 
all appropriate. It is impossible that any one, how- 
ever phlegmatic, can listen to this duet well inter- 
preted without emotion. 

But we must hurry on. Capulet’s air shall be our 
next extract: we cannot resist printing the sym- 
phony and motive, and, having done so, we may 
leave our readers to judge for themselves of its 
merits. M. Troy’s rendering produced a great and 
deserved effect. 


Andantino. 
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The next number, to which Stephano’s serenade 
leads. is a marvel of musical and dramatic effect : 
Stephano is interrupted 7 Gregorio,— 
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The chorus are introduced: the contest of Mercutio 
and Tybalt takes place, the other characters and 
chorus exchanging taunts as Capulets or Montagus ; 
these are worked up still farther as Romeo and 
Tybalt are engaged. Ty/alt’s death is followed by 
the arrival of the Duke, in a short but brilliant 
march movement. Capulet and the others demand 
justice. A charming phrase is here allotted to 
Romeo,— 


or eee aaa ee 


Le ciel 4 nos armes! Le ciel maudit nos armes! 








The mutual denunciations of the contending 
parties are repeated and worked up in a most mas- 
terly and effective manner, and one of the finest of 
climaxes we know, whether considered musically or 
dramatically, concludes the act. 

The 4th Act opens in Juliet’s chamber with an 
instrumental introduction, followed by short reci- 
tatives, leading to a very charming duet between 
Juliet and Romeo, commencing thus :— 
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The scene in which the Friar exhorts Julict to 
take his sleeping-draught follows, commencing An- 
dante,— 
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Bu-vez done ce breu-- va - - - g@, 
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A beautiful effect is produced on the words— 


“Elle n’est plus” dirent vos compagnes en larmes! 
Et les anges du ciel répondront “ Elle dort.” 





The movement changes to Allegro— 
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Juliet’s hesitation is overcome, and the draught is 
swallowed. 
Nothing can be more appropriate to the situation 
than Juliet’s air, nor the passages of recitative 
showing her varied emotions. We extract the open- 
ing theme: 
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With this the scene concludes. 

The next scene commences with the nuptial 
march—sparkling and melodious—the music on the 
stage occasionally alternating and blending with that 
of the orchestra. This leads to the epithalamium, 
an octet accompanied by a double chorus, containing 
some well-contrasted contrapuntal writing. The 
wedding guests join in dance and chorus; we quote 
the opening of the latter; 
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An organ symphony precedes Capulet's blessing on 
his daughter, and the swoon of Juliet and the con- 
sternation of the father, bridegroom, and guests con- 
clude the scene. A short entr'acte introduces the 
Friar in the sepulchre scene, and a beautiful instru- 
— | mental description of Juliet's slumber leads to the 
+ | last number of the opera—the duet between the two 
dying lovers. 

Of this duet it is impossible to speak in too high 
terms. Few composers could have been equally 
successful in the setting of the tenderest phyases, 
the despair of the bereaved Romeo, regarding, as he 


_| believes, the lifeless corse of his bride; his delirious 


excitement, as, while the poison is already working 
in his own frame, he finds that she yet lives; and 
the final storm of love, despaiy, triumph, and sup- 
plication with which the tragic story culminates. In 
the final duet we have the tenderest and happiest 
phases of the lovers’ passion recalled in their dying 
moments. As memory takes them back to the 
scenes of their former meetings, the lovely strains 
of the garden duet are again heard; an effect which 
this composer, as well as others, has turned to good 
account elsewhere, The termination of the opera 
is not less effective for its departure from the 
usual practice. There is no grand chorus, no climax 
after the regular fashion; it ends with a petition of 
the two lovers for pardon, only a dozen bars of soft 
symphony following the dying prayer. But no effect 
could be more striking, and the audience are retained 





in their places to the last bar. 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 

This Evening Saturday’, May 18, will be performed Mozart's 
Opera, LE NOZZE DI FIGARO. La Contessa, Malle. Fricci ; 
Susanna, Mime. L. Sherrington; Marcellina, Mdlle. Anese ; 
Il Conte, Signor Graziani; Bartolo, Signor Ciampi; Basilio, 
Signor Neri-Baraldi ; Figaro, M. Petit; Antonio, Signor Polo- 
nini; Don Curzio, Signor Rossi ; and Cherubino, Malle. Pauline 
Lucca, Conductor, Mr. Costa. 





HER MAJESTY’S THEATRE. 


This Evening (Saturday), May 18, will be performed Donizetti's 
Opera, LUCREZIA BORGIA. Gennaro, Signor Mongini; I 
Duca Alfonso, Signor Gassier; Maffeo Orsini, Mdme. Trebelli- 
Bettini (her first appearance this season); Gubetta, Signor Bossi ; 
Gazella, Signor Bertacchi; Vitelozzo, Signor Casaboni ; Live- 
rotto, Signor Manfredi; Rustighello, Signor Capello; and Lu- 
crezia Borgia, Mdme. Giaccc ni ‘her first appearance in England). 
Conductor, Signor Arditi. To conclude with the New Ballet 
Divertissement, composed by M. Lauri, entitled ‘* Les Nymphes.” 
— Lanza and Malle, Gosselin ; supported by the Corps de 

allet. 





THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
THE GREAT CITY. Messrs. Warner, Morton, Fitzjames, 
C. Cowper, C. Harcourt, F. Villiers, W. M‘Intyre, J. Rouse, J. 
Irving; Mesdames Madge Robertson, R. G. Le Thiere, and C, 
Thompson. And THAT RASCAL JACK. Mr, J. Rouse. 





THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

DEAF AS A POST. Messrs. Compton and Farren; Mrs. 
Fitzwilliam, &c. A WILD GOOSE. Messrs. Sothern, Buck- 
stone, Rogers, Gordon; Mesdames Burke, Hill, Chippendale, 
Laws. And FAMILY JARS. Mr. Compton. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GARIBALDI IN SICTLY. Misses Roden, E. Pitt ; Messrs 
R. Phillips, J. G.Taylor. HENRY DUNBAR. Messrs. H. 
Neville, K. Phillips, Ashley; Miss Kate Terry. And A BON- 
NIE FISHWIFFE. 





ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 
BAMBOOZLING. Ateight, THE DUKE’S MOTTO. Mr. 
Fechter, Messrs. Jordan, Emery, Price, Widdicomb, Fitz- 
patrick, Dalten, Newbound; Misses Henrade, Elsworthy, and 
., Leclerog 





ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 
ANTONY AND CLEOPATRA. Antony, Mr. H. Loraine; 
Enoharbus, Mr. C. Verner; Charmian, Miss Page; and Cleo- 
patra, Miss Glyn. 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 

THE BEST WAY. Messrs, H. Wigan and Clayton; Mrs. 
St. Henry. THE LIAR. Mr. and Mrs. ©, Mathews, Messrs. 
H. J. Montague, H. Wigan; Mrs, Stephens. PATTER 
VERSUS CLATTER. Mr. C. Mathews. And OLYMPIC 
GAMES. Mr. Murray. 


THEATRE ROYAL, ST. JAMES’S. 
Under the Management of Miss Herbert. 

IDALIA. Mesdames Frank Matthews, Kearney, Jones, 
Gunnias, and Miss Herbert; Messrs. Irving, Stoyle, Murray, 
Charles and Wyndham. Preceded by THE SECRET, Con- 
cluding with HE LIES LIKE TRUTH. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
MABRIED DAUGHTERS. After which, PYGMALION; 
or, The Statue Fair. Messrs. Thorne, James, Fenton; Mes- 
damos A. Swanborough, Raynham, Harland, Johnstone, New- 
ton, Holt, And THE FRENCH EXHIBITION. 





PRINCE OF WALES’S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs. George Honey, Bancroft, Hare, F. Younge ; 
Mesdames Marie Wilton, Larkin, Lydia Foote, And MAGIC 


TOYS. Messrs. Montgomery, Glover ; Mesdames Blanch Wil- 
ten, Bella Goodall. 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 

MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox. 
After which, Boucicault’s Drama of FLYING SCUD. Messrs. 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F. 
Josephs, ©. Saunders, B. Foote, Raymond. ; 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 
SUSAN. Messrs. F. Dewar, Danvers ; Mesdames Collinson, 
M. Oliver. And A MISTAKEN STORY. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
OTHELLO. Othello, Mr. Creswick ; Iago, Mr. Henry Mars- 
; Desdemonfi, Miss Pauncefort; Emilia, Mrs. M. Brookes. 
Followed . WATERMAN. Messrs. Maclean, Holston ; 
Mesdames Webster, Goodall, and M. Brookes, 


ASTLEY’S. 
Sole Lessee and Manager, Mr. W. H. C. Nation. 
UNDER THE EARTH. Messrs. Fernandez, Atkins, Ste- 
ens, Richardson; Misses Edith Stuart, Marion, Mrs. Caul- 
efild. And (HE NYMPH OF THE LURLEYBERG, Misses 
&, Stuart, Ubirlwall, Clifton; Messrs. Atkins, Stephens, Arthur. 





HERR REICHARDT’S 


NEW SONG, 


“T LONG FOR THE 
VIOLET OF SPRING.” 


A most sweet and graceful melody.— Brighton 
Gazette. 


——___— 


Price Four Shillings. 


LONDON: 
CRAMER & CO., 201, Recent Srreer. 


O THE BENEVOLENT. — A_ Professional 
Gentleman, known for many years both in a Musical and 
Dramatic capacity, now lying helpless on a bed of sickness, with 
all resources exhausted, respectfully and earnestly APPEALS to 
the Benevolent IN AID of his FAMILY and himself.—Further 
particulars may be known of Mr. T. Chappell, 50, New Bond- 
street; Mr. Mitchell, Old Bond-street ; and C. Lonsdale, 26, Old 
Bond-street, and by whom any contributions will be most 
thankfully received. 











NOTICES TO CORRESPONDENTS. 
anata 

Cc. D. A.—We are compelled to avoid unnecessary correspond- 
ence. The card shall be sent. 

Untungasie Tairps.—Unsophisticated humanity cannot sing the 
interval of a third. Octaves are ‘‘obstreporous” and can be 
managed, and so are fifths. But thirds ‘‘ will be confused.” 
The third with congregations is a stumbling block ; some 
want it minor, some major, and some way half way between 
the two—a shocking, common, tuneless sort of third. The 
latter is ‘‘the disease of a tempered third, and costs many 
wry faces to get rid of it.” The third of an Irishman or a 
Highlander depends upon his glass of whiskey, whether the 
spirit be good, or whether he only drinks the top half of the 
glass. We extract all this learning and magnanimous con- 
tempt of nature and the functions of the human ear from 
the contribution of a correspondent in the pages of a 
contemporary. 

* * Dr. Flowers’ letter shall appear in our next. Gloucester 
and Exeter reports arrived too late to appear this week. 
Heip Over.—Notices of Provincial and ‘Town Concerts, Life of 

Chopin, Reviews, &c. 


Che Orchestra: 


A REVIEW OF MUSICi& THE DRAMA. 
ee on 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














LONDON, SATURDAY, MAY 18, 1867. 











The theatrical season at Vichy has begun. 





Lady Don.is at Washington. 





Ristori is about to appear in New York for six 


farewell nights. 





An artistic and scientific journal has been 
founded in Brazil called O Polytechnico. 

Mr. Stanley Betjeman, the tenor spoken so 
highly of by the provincial press, especially that 


of the Midland Counties, is now in town. 





Sig. Scalese, the excellent buffo, has had the 


misfortune to lose one of his daughters—Mdme. 
Melania Pagés-Scalese, a contralto of talent. 





Auber’s “Astorga” has been accepted at the 


Vienna Court Opera, and will shortly be produced. 
Gounod’s “‘ Romeo” is to be the next novelty. 





The Conservatory of Madrid was last month 
burnt down, involving the destruction of the 
building, the library, and the instruments. 
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Wieniawski is gone to Brussels where he has 
appeared at a concert of the Association des 
Artistes Musiciens. 





Roger has not been less warmly welcomed in 
Moscow than in St. Petersburg. He has given 
a concert and obtained great success. 





Mdlle. Skiwa, a pianist from Vienna, described 
by the Parisian critics as a brilliant and classical 
player, is expected this week in London. 





Signor Costantino Palumbo, a Neapolitan 
pianist, and pupil of Mercadante in composition, 
has arrived in London. 





Mdme. Graever, pianist to the Queen of Holland, 
is among the arrivals from Berlin, where she has 
played at Court and in public with success. 





The Porte Saint Martin makes over 4,000 francs 
a-night with the “ Closerie des Genéts,’ and the 
Variétés about 5,200 francs with the “ Grande 
Duchesse.” 





The engagement of the danseuse Malle. Sal- 
vioni, not having been renewed at the Paris 
Opera, she will quit that establishment on the 
31st May. 





A translation of Lortzing’s “ Czar und Zimmer- 
mann” is about to be performed at the Théatre 
de la Monnaie, Brussels, under the title of 
“Pierre le Grand 0 Saardam.” 





The subscription opened in Paris for a monu- 
ment to Servais daily increases. Vieuxtemps, 
Wieniawski, Piatti, and Count de Stainlein have 
recently contributed a notable offering. 





Tho principal parts in ‘‘ Hernani,” to be per- 
formed at the Théitre Frangais, have been dis- 
tributed as follows :—Hernani, M. Delaunay; Don 
Carlos, M. Bressant; Rwy Gomez, M. Maubant ; 
Dona Sol, Mdlle. Favart. 





The festival of the Sons of the Clergy came off 
at St. Paul’s Cathedral on Wednesday, and was 
followed as usual by the dinner in the evening. 
We are happy to state the results have been suc- 
cessful. 





M. le Viconte de Laferriére, first chamberlain, 
has presented to Mdlle. Nilsson, on the part of 
the Emperor, a splendid pair of earrings as 
an acknowledgment of the services she gave 
twice this winter at the Imperial Chapel. 





A Neapolitan pianist of some distinction, named 
Cesar Cutolo, has recently unfortunately perished 
at the age of thirty-eight, on the steamer which 
was conveying himself and his wife from Sidney, 
where he had’appeared with much success. 





The deaths are announced at Leipsic of Adolf 
Lindner, a member of the orchestra of the Stadt- 
theater, and at Munich of the royal orchestral 
conductor, J. K. Aiblinger, at the age of eighty- 
eight. The former enjoyed the ‘reputation of a 
good cornet player. 

The International Theatre at Paris has secured 
the services of Mdlle. Giovannina Pitteri as 
premiére danseuse. She recently held the same 
position at the Carlo Félice. A new ballet, the 
music by Matiozzi of Florence, will afford the 
occasion of her début. 


We quote the following from an American 
paper, abstaining from admiring comment :— 
“Mr. Hingston, Artemus Ward’s English agent 
and chief executor, has been made an honorary 
member of the Savage Club—the favourite club of 
the young literary men of London—as a mark 
of respect to the memory of the deceased 
humourist.” 











preroaterees 


——_ 
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Italian opera is to enter on a new lease at St. 
Petersburg, in spite of its recent disaster. By 
order of the Emperor of Russia the doors of the 
Italian Theatre are announced to reopen on the 
lst September. Count Borch, director of the 
imperial theatres, has been authorised to re- 
organise the troupe. 





M. Choudens, the music publisher, bonght M. 
Gounod’s opera of “‘ Romeo et Juliette” for the 
sum of 50,000 francs. The first night it was 
represented, M. Lemoine, another publisher, 
offered him 100,000 francs for it, which M. 
Choudens refused, and he does not repent of 
having done so. The right of translation has 
already been sold in England and Germany for 
30,000 francs. 





The Cologne Miinnergesangverein recently ce- 
lebrated, by a grand concert festival, the twenty- 
fifth anniversary of its foundation, under the 
direction of its chief, Franz Weber. Various can- 
tatas and dramatic compositions by Gernsheim, 
Max Bruch, Brambach, Ferdinand Hiller, and 
others were performed. Hiller acquired great 
applause in playing the Mozart’s;tpianoforte con- 
certo in A, 

Mr. Henry Neville’s recent accident occurred in 
this wise. On the afternoon of Tuesday week, he 
and some military gentlemen were practising 
pistol shooting at the house of afriend at Putney. 
A pedestal on which Mr. Neville was leaning, gave 
way, and his pistol (a small four-chambered 
revolver) exploded, sending the bullet between 
the first and second joints of his left hand. Sur- 
gical aid was near, and promptly rendered. The 
wound is not expected to be serious, though pro- 
bably Mr. Neville will have to wear his arm in a 
sling for some weeks to come. 





We regret to read in a Belfast paper that Miss 
Carry Nelson is seriously ill in Belfast. For 
months, and we might almost add years, she had 
been suffering from indisposition, brought on by 
arduous and unremitting professional exertions 
since childhood in nearly all parts of the world 
where the English language is spoken, especially 
in Australia and the United States, as well as in 
the United Kingdom. This Jady was ill in Edin- 
burgh before going to Belfast, but against the 
advice of her medical adviser, she determined on 
fulfilling her engagement there, which, however, 
after the first night, she was unable to continue. 





Mr. Edmund Falconer made his American début 
at the Olympic Theatre on the 22th ult., in two 
plays of his own, entitled respectively “‘ A Noble 
Revenge” and “The O’Flahertys.”’ He has, (says 
a New York paper) as an actor, made a con- 
spicuous failure—which we record with all the 
more regret because he is a man of unquestioned 
talent with the pen. On the following Monday 
Mr John Brougham —abruptly abandoning his 
projected trip to Europe—commenced an engage- 
ment of one week, at the same theatre, appearing 
in his own drama of “ O’Donnell’s Mission,” which 
was first acted last summer, at the Winter 
Garden. 





The rush of benefit concerts during the summer 
season occasionally provokes the speculation 
whether by any possibility of circumstances these 
enterprises can succeed. The expense of placard- 
ing and advertising is known to be enormous: 
the attractions offered at these concerts is mostly 
of a trite and worn nature: can they, therefore, 
in the majority of instances remunerate their pro- 
prietors? An example was offered last Friday of 
the way not to make a concert pay. Employ a 
good and numerous band; engage the best artists 
that can be had for money; fill your program, 
not with ephemeral trivialities but with the works 
of the masters ; decline the aid of puffery or the 
services of a claque; and—rely on the good taste 
of the public. The effect of such a policy 








THE ORCHESTRA. 


might have been witnessed in the empty | 
benches at Mr. Hargitt’s concert. The truth is, 
no professional concert-giver can rely on the good 
taste of the public to support him, unless he is 
strongly backed by a clientéle on whom he can 
foree his tickets. The higher he soars in the 
purely artistic direction, the greater will be his 
disappointment. Private interest is the sole 
worker of the scheme; and when private interest 
has extended the speculation into a fashion— 
when through private patronage the concert has 
grown “the thing,’ then the public come in 
crowds and stamp it with success, , 





Mr. and Mrs. Barney Williams have com- 
menced an engagement at the Broadway Theatre, 
appearing in a new Irish drama, called “ The 
Shamrock.” The authorship of the piece is 
attributed to a Mr. J. B. Howe. The drama is in 
three acts, and is both weakly constructed and 
roughly written. The breaking down of a bridge 
wherefrom a woman and a child tumble into the 
water—to be saved therefrom by a bold and 
jocund Irish peasant—is the main feature of this 
work, which may be classed with the thousand 
and one silly attempts to lionise the Celtic “ broth 
of a boy.” It is a pity that Irish character and 
civilization, such as they are, should be so con- 
stantly caricatured upon the stage. The country 
that produced Swift, Steele, Goldsmith, Burke, 
Sheridan, Moore, Wellington, and Lord Brougham, 
deserves a better fate than to be simultaneously 
devastated by Fenians and bad dramatists. 





The art of word-spinning, though occasionally 
practised with good effect as well as happy 
pecuniary results in those newspaper paragraphs 
which record the outbreak of a Fire in the 
Metropolis or the growth of an enormous goose- 
berry, is seldom exercised in theatrical critiques. 
These are generally written by men whose 
tendency is to condense rather than enlarge on 
what they have to write about. But the art may 
be found practised to an alarming extent in a 
recent notice in the Pall Mall Gazette of the 
performance on Saturday of Messrs. Burnand and 
Sullivan’s “‘ Cox and Box.” This is what the critic 
manages to say on the title of the piece alone :— 


To convert ‘‘ Box and Cox” into “Cox and Box” was cer- 
tainly a “happy thought.” In what the particular fun con- 
sists we eannot all at once explain. But there is a wild, 
revolutionary sort of humour about the permutation which, 
though difficult to express, it is impossible not to feel. ‘* Box 
and Cox” used to be an amusing title enough; but, given 
“ Box and Cox,” then to make “Cox and Box” out of it, was 
as startlingly humorous as it wascharmingly simple. Alge- 
braically speaking, nothing is more certain than that 
Box plus Cox is equal to Cox plus Box. But the title “* Box 
and Cox” had come to be looked upon as an organic living 
thing; and nothing less than a violent rupture and disloca- 
tion of members could have changed it into “ Cox and Box.” 
Putting the cart before the horse is nothing to the novelty 
and audacity of putting the Cox before the Box. Here a 
familiar and, as we thought, permanently established order 
of ideas, destined to glide on in unbroken sequence for ever, 
is abruptly checked and reversed, Box, in the title, as in the 
piece itself, is in Cox’s place, while Cox is in the place 
usually occupied by Box. 


The above is what the Saturday Review would 
call ‘‘tail-lashing.” Of course Mr. Burnand’s 
simple motive in calling his burlesque “ Cow and 
Box” was to distinguish it from Mr. Maddison 
Morton’s farce. Any mystical meaning in the 
new title will probably startle Mr. Burnand as 
much as it does us, being utterly foreign to his 
idea. 'T'o say that Bow occupies Cox's place in the 
piece, and Cox Bow's, is both absurd and untrue, 
The Pall Mall Gazette has envolved both fact and 
reasons from its own inner consciousness. 





The Abbé Liszt has communicated to a friendly 
journalist in Paris some particulars of the an- 
nounced performance of his new Coronation Mass, 
composed for the Emperor of Austria’s forth- 
coming ceremony. He writes: “ During my last 
stay at Pesth in August, 1865, Cardinal Szitowsky, 
prince primate of Hungary, on whom devolves the 
duty of crowning His Majesty the King, was 
desirous of charging me with the composition of 
the Coronation Mass. I accepted the order with 
gratitude, and the journals published this engage- 
ment. The date, however, of the religious and 








national ceremony was not fixed; it was deferred; 
the cardinal died, and it was not till the end of 
last March that I was asked to send in the score 
of my Mass. I did so immediately, without fore- 
seeing the difficulty which it would occasion, and 
which, up to that time, was unknown to me. By 
traditional custom the Kapellmeister of the Court 
of Vienna undertakes the task of composing and 
conducting the Coronation Mass. Nothing is 
more just, and of course I abstained from making 
the least remark about it. Under no circum- 
stance would I make any pretension whatever to 
what is extrinsic or abnormal. Thus I neither 
spoke nor wrote a word to anyone. But the 
energetic temperament of my compatriots was 
not contented with resigned passiveness; on the 
contrary, they offered me a really extraordinary 
proof of sympathy and esteem which might have 
flattered the most illustrious. The press of Hun- 
gary was filled with protestations in my favour, 
demanding the execution of my Mass. A depu- 
tation ad hoc betook themselves to the Minister of 
Cultus; petitions have been addressed to the 
Primate, the Diet, and the King. In short this 
Mass has become a sort of national property, and 
I do not know that ever precedent offered a similar 
example. It thus rests to know whether they at 
Vienna will deem it opportune to modify the 
established rule in favour of a circumstance so 
exceptional. I will write when I know more.” 





We have received an extraordinary journal— 
extraordinary in shape and object and literature— 
called the Song Messenger of the North West. It is 
published by the musical house of Root and Cady, 
Chicago, and is devoted to the vigorous glorifica- 
tion of that firm and their publications. A gentle 
compliment to Mr. George F. Root, the author of 
the “ Battle Cry of Freedom” and one of its pro- 
prietors, is insinuated into every page of the 
Song Messenger. ‘lo the genius and generosity of 
the estimable firm which supports it, the journal 
quotes the following testimony from the Atlantic 
Monthly :— 


“ Those war songs, which cheered ten thousand ccnp- Gass, 
and solaced many a weary march— Lig) tramp, tramp, 
the boys are marching,’ * The Battle Cry of Freedom,’ ‘ King- 
dom Coming,’ *‘ Wake, Nicodemus,’ and twenty others, familiar 
to the army and the country—were composed, printed, and 
published in Chicago. That worthy gentleman, Mr. Geo, F, 
Root, of the firm of Root & Cady, composed several of the 
best of them. Mr. H. C. Work, connected with this house, is 
the author of others, some of which had a wonderful run. 
Now, reader, mark how time brings its revenge! Many years 
ago, Alonso Work, father of this composer, was walking 
along a road in Missouri, when he was overtaken by a party 
ef fugitive slaves, who asked the way to a free State. He 
directed them in their course, and gave them some slight aid 
in money. For doing this, he was condemned to twenty 
years’ imprisonment at hard labour, and served several years 
of the term before he was pardoned. In 1861, his son, a poor 
invalid journeyman printer. climbed up to Mr, Root’s study, 
and laid upon ‘his desk the music and words of a war song. 
Astonished that so forlorn an apparition should ever have 
had a thought of music in his soul, Mr. Root was still more 
astonished to discover that he had a genius for producing 
such music as the people love. Before he left the room he 
had engaged to compose for Messrs. Root and Cady for five 
years. His songs have been sung by millions of men, and 

e now has a pleasant cottage, paid for, and an income, from 
copyrights, of three thousand dollars a year.” 


We cannot do better than give our readers an 
idea of the poetic worth of the gentleman whose 
genius has brought him in a pleasant cottage, 
paid for, and an income of 3,000 dollars a year. 
We select a patriotic song by this Mr. .H. C, 
Work, embalmed in the pages of the Song Mes- 
senger :— 


Who shall rule this American Nation ? 


Say, boys, say! 
Who shall sit in the loftiest station ? 
Say, boys, say! 
Shall the men who trampled on the banner? 
ba A who now their country would betray ? 
They who murder the innocent freedmen ? 
Say, boys, say. 
“ No, never! no, never!” the loyal millions say ; 
And ’tis they who rule this American Nation! 
They, boys, they! 


Here is a sweet thing of the satirical order, by 
the same gifted person :— 


I wish you joy, my little ragged throng— 
Your Dad's a millionaire! 
The fortune’s come, we've waited for so long, 
And I’m a millionaire t 
Come Will, come Bob—go buy some better shoes— 
Come Liz, come Lu—go tell your ma the news — 
Though once #0 poor, we're now as rich as Jews, 
For I'm a millionaire. 








Of the abilities of Mr. Work’s patron, the cele- 
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brated Mr, George F. Root, the following cheerful 
verse will afford a specimen :— 


It was well for thee to depart, Mabel, 
But for me ‘twos bitter woe, 

And a diriness fell on my heart, Mabel, 
At the eall which forced thee to go, 

By liquor’s fell power ensloved, Mabel, 
All homeless and lost L roam, 

Yet I'm lid to know thou art saved, Mabel, 
From the fallen drunkard’s home, 





(a) Congresses, both national and international 
for purposes of ecience and art. 

(b) Performances of music, including perform- 
anees on the org :n. 

(c) The distribution of prizes by public bodies 
and societies. 

(d) Conversaziones of societies established fo 
the promotion of science and art. 

(e) Agricultural, horticultaral, and the like ex- 


The sentiment of the above is eminently fitted for | hibitions. 


families where no wine-cellar is kept. The Song 
Messenger eulogises many other equally talented 
effusions, especially one mildly beginning— 


IT long for a romp ‘neath the old elm’s shade 


But we have quoted enough to show the style of 
lyric poetry which stirs the souls of men out 
West. 





THE PANTOMIME AT SOUTH 
KENSINGTON. 

A printed program which to the initiated in 
theatrical matters reads like the mysteriously 
expressed “ business’ of a pantomime scene 
informs the public through the medium of the 
newspapers Low on Monday next Her Maje-ty 
the QuEEN will lay the first stone of the Thal of 
We Say 
the program reads like the written scene of a 
pantomime ; 


Arts and Sciences in South Kensington. 


for indeed a very little alteration 
would turn it into the latter completely. — Ih 


technical language—the language of the harle- 
quinade, it might be expressed thus :— 

Scene, Hyde Park. 
cavalry escort. BR. 


Enter Her Magesty and 
'Trip—cross to L.—eavalry draw 
Prince OF WALES comes down in 
front, shakes Her Masesty's hand, nods to CoLE 
C.B. and retires B.U.E. 


off to wings. 


A Procession crosses with foundation stone, 
trowel, coins, plummet, &e. As they go by, the 
Ear] of Derny, and Ear) GRANVILLE abstract the 
stone, trowel, &e. Karl Granvitue cries, “ Some 

and the Karl of Derby retires 
Enter Sir Richarp Mayne at 


; he crosse 


body's looking !”’ 
up cautiously. 
Prompt Side 5 the stage pompously 
and exit. 

The Prince ov WALES comes down and a crowd 
collects. Patter-song from the Prince; “ Pro 
visional Committee’s Report.” Re-enter Sir 
Ricnarp Mayne; he disperses the crowd by 
moving everybody on. 

The two Earls approach Her Masestry and 
hand her the coins, glass vessel, trowel, line and 
plummet. An opportunity is here afforded to the 
Earl of Derby, while searching for the coins, of 
saying “ {ve lost a farden!” Some good busi- 
ness might also be introduced with the plummet 
line, by entangling it round the legs of the 
spectators 

The Prince or Waves gives the bat, and the 
stone descends. Flap: “Arts and Sciences.” 
Flourish and royal salute. 
off 

During the foregoing, the popular Butter-slid 
way be introduced. The Butter to be of the 
metaphorical kind, consisting. of the article as 
found in Addresses. 


Rally, and everybody 


Enter a German band, conducted by Mr. Cosra. 
They play vigorously. Enter the Provisiona’ 
Prince of Wales delivers bat 
—Henr Magesty springs throngh the east door of 


Committee wildly. 


the Royal Horticultural Society's conservatory— 


Prince follows. General rally, and scene closes. 


We have been led to treat the above in the 
ludicrous fashion which vould seem appropriate to 
the conception of the whole idea. ‘To peruse the 
objects for which the new Hall of Arts and 
Sciences has been erected, as set forth in the 
schedule accompanying the Royal Charter, is to be 
impressed with the sense of a large practical joke. 
The pleasantry of the affuir is the assumption 
that the public will be delighted to take private 
boxes in the new building at £1000 and £500 
and seats in the amphitheatre at £100 each, for 
the purpose of enjoying the series of artistic and 
scientific entertainments hereafter quoted :— 





(f) National and international exhibitions of 
works of art and industry, including industria’ 
exhibitions by the artisan classes. 

(g) Exhibitions of pictures, seulptnres, and 
other objects of artistic or scientifie interest. 

(hk) Generally any other purposes connected 
with science and art. 

Every one who is acquainted with the exhila 
rating nature of conversaziones ‘for the pro- 
motion of science and art,’’ exhibitions of the 
industrial works of the lower classes, and per- 
formances of music which ine?ude organ perform 
ances, will doubtless jump at the offer of amuse 
ment thus made up. ‘The program is really too 
cheerful to be resisted. And this delirious whir! 
of conversazione, and exhibition, and organ per- 
formance, and national and internat onal con- 
gress, with dry and dusty speeches combined wit) 
the innocuous ice and the bounteons bun, is all te 
be had for the small sums here given :— 

A subseriber of £1000 shall be entitled to » 
private box on the first tier, or two private hoxe 
on the second tier. A snubeeriber of £500 shall b 
entitled to a private hox on the second tier. <A 
subscriber of £100 shall be entitled to a seat ir 
the amphitheatre of the hall. A subscriber for 9 
hox may elect to take an eqnivalent number of 
nermanent seats in the amnhitheatre instend of 9 
box. Boxes may be divided with the sanetion of 
the governing body of the corporation, and subject 
to the provisions of this our charter. 

Who ean douht the sneeess of the grent 
national Art and Science Establishment based o1 
such cheap and popular principles? Who, re- 
membering the fate of the Panopticon in Leices 
ter square, before it became the Alhambra Music 
Hall—of the old Co'ossenm with its admirabl: 
instructive intentions—of the Crystal Palac 
itself, started as a popular knowledge-shop, but 
compelled to descend from that high pedestal and 
come down to Bronpry, Ernarpo and Arruur 
Lioyp—who, with these lights of experience be- 
fore him, can doubt the success of this musty 
seminary of arts and sciences erected for th: 
hehoof of a knowledge-loving nation? For we ar 
notably so wonderfully fond of instruction, we 
English! Entertainments got up with the 
»yurely instructive intention always turn out so 
profitable! Our Working Men's Institutes are so 
amazingly remunerative! Our Lectures are so 
largely patronised—especially in London! We do 
not care, as a general body, for silly exhibitions 
it music halls, empty songs sung by inexpressiv: 
singers amid the fumes of tobacco and the jing 
ling of glasses. Certainly not! Nor are bur 
lesques in the smallest degree patronised at ou 
theatres. Byno means! ‘There is not a shade o! 
doubt that we are a very earnest, sober-minded 
knowledge-loving public; and as our nobility hav: 
always evinced themselves averse to the flippan: 
tastes of the commonalty (* Aunt Sally” and the 
like), and as no member of the Royal Family ha: 
ever shown anything but cultivated contempt fo 
the comic singers of our music halls and ow 
frivolous burlesques, why who shall hesitate t: 
believe that the solemn Pantomime at Sont) 
Kensington will turn out a great success for it: 
princely and noble managers ? 





MESSRS. GOULDING AND D'ALMAINE’S 
LIBRARY. 

Unusually numerous and long advertisement 
announce the disposal by auction of the copyright 
and reprints of the once famed emporium for music 
—the great house in Soho Square—the market o 
Messrs. Govu.pine, D’'ALMiine and Company. Mr 
Rosins, the auctioneer of Waterloo Place, will sell 





in the course of the next and following week, 
upwards of 90,000 music plates, which will realise a 
sm of more than six thousand pounds at the valua- 
ion of mere metal. The value of the reprint 
‘ditions and the copyrights is in the hands of the 
‘rade, for there is no reserve; and what this value 
may be, it would be as difficult as it is unnecessary 
to guess. 

The firm commenced operations in the year 1785, 
he year following the great Hanpen Festival in 
Westminster Abbey. Drs. Cooxr, AnNoLp, AYRTON, 
Dupuis and Ayiwarp were kings in the musical 
vorld; Joan Bares and Jonn Asnirey, Emperors; 
Cramer, Hay, Crospinn and Crrvetro, Generals; 
ind the Betiamys, Loapers, Knyverrs, BATTISHILLS, 
Besbys, Cooxes, Sates, Mr. Boyce, Master Smart 
ind Mr. Greatorex, Junr., Subalterns and drummer 
‘ads. Mdme. Mara was Queen of Song, and the 
Field-Marshals of Harnprex, Tasca, Retxnoitp and 
and Cnampngss were foremost in action. The Ancient 
nd Professional concerts were in full bloom. 
Sronace, Keity and Sutexip supplied the ballad 
ypera; Boyce and Arvonp the anthem music; 
Tacxson of Exeter the popular service ; Stevens and 
Srarrorp Surrn the glees, followed by Wrezbe and 
Catucott ; Clementi and Cramer, the piano music; 
Worean and Bartisniii the organ. Mr. Satomon 
tbout this time made Haypn a denizen of the 
metropolis, and with this father of the new school, 
‘hen ended our knowledge of the music of the 
continent. 

The catalogue of the ‘‘ vast stock,’’ &¢c., of the 
minent publishers in Soho Square extends over 340 
pages, and forms a bulky octavo volume. It is both 
a history of our national taste and progress in music 
‘or the past eighty years, and it is a diary of the 
loings of our professors in supplying the wants of a 
treat publishing house for three quarters of a century. 
Compared with the curious and interesting catalogues 
f Boycr, Arnnoutp, Pature Hayes (a wonderful col- 
‘ection), BantLeMAN, Starrorp Situ, Cauucort, and 
mrATOREX, there is but little in common; and the 
‘onclusion is irresistible that what the musie s: holars 
loved and hoarded, was not the musi¢ sought by 
the public, nor valued by the trader. 

The catalogue, looked at as an emanation from 
he scribe of a literary auctioneer, would be divided 
into works theological, classical, historical, poetical, 
scientific, and artistic. belles lettres, and novels or 
works of fiction. Some such division is to be traced 
in Mr. Rosrys’ volume—the sacred music we may 
term the theological ; the reprints and new copy- 
rights, the historical ; the symphonies and oratorios, 
the classical and poetical; the treatises on thorough 
bass, the scientific; the tutors, the school and art 
works; and the ballad operas, glees, and songs, airs 
and rondos for the piano—the works of fiction and 
issue of the Minerva Press. 

The sacred or theological speculations of Messrs. 
Govntpine and D’ALMAINE are amusing and instruc- 
tive. There are two good editions of Hanprt’s 
Messiah, besides the excellent one by Mr. App1son, 
a Judas Maccabeus, Samson, an Israel in Egypt, 
Mount of Olives, and Mass in C, by Brerrnoven ; 
und Rosstni’s Stabat-Mater. A superb edition of 
\nnoup’s cathedral music, chants by CLeLanp, Ben- 
yerr, Bisnor, and Rimpautt, Kent's anthems, and 
Jackson’s services. Then there are anthems by 
Bonn, Burotss, Cuzen, Cuappte, Bennett, Tot- 
1urst, Tomuins, N. Cooke, Nerison, Vertur, Mer- 
uotr, Hotwes, and Jackson, all of which may be 
‘anked in the lowest school of divinity. Who these 
vriters were, from whence they came, where they 
lived and died, passes our comprehension. The re- 
nainder of this sacred musi¢ collection appears 
under such titles as these: the Universal Chorister, 
Divine Harmony; Divine Amusements; Moral and 
Divine Songs; Devotional Music; Gems of Sacred 
Lelody ; Sacred Ballads; Sacred Part Songs; Sacred 
Lelodist; Harmonia Celestis; the Dying Chris- 
ian, &c., &e. The general tenor of these works are 


nything but cheering—Lamentations, the Dying 
Vife’s Farewell; Go Happy Shade; the Marseillaise 
fymn; Better Land; Vital Spark, &c.; and musical 
heology has been made both cold and uncongenial ; 
he world is manifestly a miserable world, and the 
sooner we are out of it the better ; and as to pathos, 
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dignity, and manly fervour—feelings so essential to | ENGLAND AT THE PARIS EXHIBITION. 


the creation of fine music—there is not the most 
remote suggestion. 





When an inexperienced young lady makes 


Amongst the classical music there is an edition of her first début at a public ball—or in other 


Haypn’s Symphonies but none of Mozart, Begr- 
HOVEN, or the later magnates. 
Quintet music there is (so to write) none, and the 
Musical Union and Monday Populars would long 
have expired from inanition if only fed on the sup- 
plies from Soho Square. In truth this great firm 
appears to be so singularly deficient in classical 
music for the orchestra (excepting the overtures) that 
no society could have maintained life if relying on 
its resources alone. There is nothing in the cata- 
logue for the Philharmonies, for the old Classicals 
and Chorals, for the Ancients, or for any of the 
gatherings of the real amateurs of the metropolis, 
The works on science are summed up in some few 
pamphlets on thorough bass by Aston, Jovussz, 
Haminton, and others. Kanxnsrenner, Czerny, 
Beyer, Herz, Cuavuriey, appear as_ pianoforte 
teachers, and there is Spour’s Violin School, and 
one or two other commendable works of class in- 
struction. There is a good collection of overtures 
arranged for the piano, and a wisely selected but 
confined catalogue of glees. 

The greater portion of the catalogue is made up 
of light piano music, an immense collection of harp 
music by Bocusa, the dramatic works by Bisuop, 
and some thousands of songs, ballads, duets, &c., 
&e., English and foreign—but chiefly of home pro- 
duction. Most of the producers have departed, and 
their copyrights are expired. Many a familiar title, 
such as “Bid me discourse,” ‘*As it fell upon a 
day, ‘‘The Chough and Crow” meets the eye, and 
the catalogue discloses the great resources of the 
house, and the secret springs of its wealth and 
its popularity. If it were. possible to give fresh 
protection to such things as “Hark, ‘tis the 
Indian drum,” “Mynheer van Dunck,” ‘ Sleep 
gentle lady,’’ ‘The bloom is on the rye,” ‘Isle of 
beauty,” ‘* Kathleen Mavourneen,” ‘ The Soldier's 
Tear,” and some score of other such world re- 
nowned favourites, the proceeds of this sale would 
be enormous. The consumers remain, but the 
producers have received their reward; and the mer- 
chants for the most part have lived to the full tether 
of their rights and gains. A small pretty and con- 
trasted garland of choice flowers will be found amid 
this portentous heap of forgotten favourites and 
fatherless children, enough to excite keen com- 
petition and brighten up many a catalogue. 

The late proprietor of the business—Mr. Mac- 
KINLAY—Yrelied, it would seem, on the merits of the 
catalogue he inherited. Mr. Born first led the way 
in issuing a most valuable collection of standard 
works at cheap prices, and in this was followed by 
Mr. Novetto with regard to theological music. Mr, 
Macxintay declined to follow suite. Mr. Ropert 
Cocks and Mr. WessEt. produced English collec- 
tions of the great classical works, and Mr. Cocks 
came well out in theory and systematic schools. 
Mr. Macxtntay declined to follow in these fields. 
He was at first embroiled in the almost thirty years’ 
war of foreign copyright, and he adhered to Bisnop 
in preference to fighting over AvBER and Rosstn1. 
Sir H. R. Bisnopr’s manuscripts are now to be sold— 
upwards of a hundred volumes folio—remarkable 
memorials of his industry and his talent. He was a 
pupil of Brancut, and had gone down to vegetate at 
Bedford, when by some accident Biancut was pre- 
vented completing a dramatic engagement, and 
recommended his young pupil to supply his place, 
His encomiums addressed to Messrs. Gounpine and 
D’Atmarng, were both strong and effectual. The 
firm gave the young man their confidence, and for 
thirty years and more Henry Rowxey Bisnor proved 
to be the mainstay of the great house in Soho- 
square. He was its Hanpex and Purce.t, its ARNE 
and its Surexp, its Horace and Dispry, and was a 
real Pactolus in seasons of death and exhaustion. 

There is a mass of unpublished manuscripts for 
sale; compositions by Crovucu, Exssasser, Fioop, 
Forp, Hamiiton, Hotper, Lintey, Linter, Lover, 
Massincu1, Nevxomm, Ropwety, R. S. S#arrr, 


Werrrert, and others, upon which the loss will be 
great. 


Of Quartet and | 




















| contrast. 




















words ‘comes out” for the first time in society, 
the effect of that first appearance is not limited 
to the impression which the world may make 
upon her. There is also to be calculated the 
impression which her introduction may make upon 
the world. A subjective and an objective effect 
await on the little act, which is to be estimated 
in a dual capacity: there is what she may think 
about other people, and what other people may 
think about her. As may be well imagined, the 
two estimates differ widely. To one the im 
pression comes with a confused and a novel light : 
the débutante enters an arena which is totally new 
to her: everything is couleur de rose; and an 
irrepressible impression prevails in her mind that 
the combination of things before her neve) 
existed before, and that the outer life is as new 
as the inner experience of it. So Apam entering 
upon Eden, probably regarded the world as a 
creation of yesterday, and the stability of things 
as new as his experience of them. What to hin 
was the fact that the universe had gone on some 
thousands of years before he entered upon it? 
As far as he himself was concerned, it was all an 
untried experiment: the first spring lay on every 
leaf; the inexperienced animals walked the gar 
den; it was all practically new, even though it 
may have existed to other senses wors before 
History in fact began then and there, and his 
intelligence could admit nothing anterior. And 
in like manner the world is new to each fresh- 
cecmer, despite tradition. A moment occurs in 
every man’s life when the scent of a rose or the 
strain of a melody or the sight of a beautiful face 
is as fresh to the individual as it was anno mundi 
One. 

It is occasionally amusing to contrast the effect 
produced upon us by a novel concatenation of 
circumstances with the effect which we produce 
on Others under the same combination. Tuke 
the figure presented by English art in the Paris 
Exhibition, with special reference to English 
music, The impression which we call up in the 
minds of foreign judges is interesting by force of 
Particularly pleasant is it to hear the 
judgment passed on us by M. Em. Maruievu px 
Mon Ter, a musical RHADAMANTHUS who mounts 
the tribunal in the columns of a French art 
journal, the Revue et Gazette Musicale. 

It is permitted to the Revue et Gazette Musicale— 
or at all events to its critic on Exposition matters 
—to doubt that England has “the inner taste 
of music.” She has not this taste, but she has 
great need of it, as illustrated by her productions 
inthe Champs de Mars. England, according tv the 
French RHADAMANTH"S, “ is the country of silence, 
the country of spleen, and music can alone calm, 
cure, or at least transport to serene regions that 
misanthropy which has not the resource of ‘I'1- 
MON’s curses or ALCESTEs’ wit. She is the land 
of dreamy women (femmes réveuses), thirsting for 
the ideal, not without a certain dose of the posi- 
tive; and for these contemplative natures music 
has much attraction, since the vaguest notes 
speak more of the infinite and more of passion 
than anything else—more, for example, than 
poetry or painting. England has need of music 
to give wings to the otherwise heavy hours of the 
At Home—that interior life which is her own.” 
(Every one who kuows how dull is the “ interior 
life” which Englishmen are accustomed, in the 
language of perfidious Albion, to designate “‘ the 
At Home,” will sympathise with the writer's con- 
ception, that music is the only agent by which 
Englishmen contrive to render that life bearable.) 
‘hus, saith the critic, “there is not a parlour of 
the United Kingdom which has not the piano in 
the place of honour—the indispensable piano, in- 
Lerpreter of the substantial works of English com- 
posers, translator of the most celebrated pages of 
French, German, and Italian musical genius, 
pages always re-read, always dear; for it is the 








charming defect of the English not to beable to 
retain that which has pleased them once tho 
piano, accompanier of those Scottish airs with a 
rhythm languishing and lively, whose melody 
seems made of tears and smiles, and in which one 
knows not whether is breathed the cry of pain or 
the call of pleasure.” 

Having thus settled the position of the piano 
in the “ At Home” life of the English, our critic 
proceeds to settle the claims of the pianoforte 
manufacturers who exhibit in Paris this year, 
From his judgment we are charmed to hear that 
‘the houses Broapwoop, BotLtarp and CoLLaRD 
of London are the only ones who construct in 
England instruments studied, sought-out, and 
capable of sustaining rivalry with French and 
American manufacture.” Our readers will thus 
perceive Eragp and the London Pianoforte Com- 
pany relegated to their ignominious level, in 
favour of that mythical firm, Botnarp and 
CottarpD. ‘The pianos of luxury of MM. Broap- 
WOOD are excessively remarkable,” says the critic ; 
“they have roundness in the tenuity and fine- 
ness in the force, a mean power equally distri- 
buted over the ensemble of the action. Let us 
also cite,” adds the critic, waxing great with his 
subject, “the pianos of Josppn Kixexman, with 
the sweet and caressing timbre (query timber ?) ; 
those of Brinsmeap, dry, hard, but with an im- 
perturbable fixity of accord; the harmoniums of 
CHARLES Keviy and of CLAUDE; the great me- 
dixval church organ of Bryceson, with beuutiful 
ensemble of sonority; the copper instruments for 
wilitary music by Distin; the violins of chro- 
matic touch by Brooks; the elegant cornets, with 
supple fingering and sound so pure and sympa- 
thetic, by Berson, whose manufactory has a foot 
in Easton-road, the other street of the ‘Trois- 
Couronnes, and who honours us in London even 
as in Paris he honours London.” 

The value of the critical opinion quoted above 
has its climax here. The knowledge shown by the 
writer culminates in his acquaintance with these 
pianoforte manufacturers, BOLLARD and CoLLARD, 
and with Berson, of the Kaston-road, “ the other 
street of the Trois-Couronnes.”’ Recognising 
these great lights through the profound 
knowledge which presents them to us, we shall 
be able the better to recognise the names of 
CuartEs Ketiy, CLraupe and the rest of the 
producing world which exercises so large an in- 
fluence on the At Home life of the English. 
Meanwhile, though fully prepared to exult in the 
manufactures of the Easton Road, the critic of 
La Revue et Gazette Musicale is discouraged at 
finding “not a harp, the national Scottish in- 
strument,’’ among this exhibition of the United 
Kingdom. ‘This is certainly sad. We are only 
surprised that the absence of the harp should 
have struck the writer as a slight to Caledonia, 
Had it been the Violin, we could (in the slang 
sense of the phrase) have understood the un- 
pleasant allusion. But he indignantly adds, 
“not an Irish trumpet!” Here again we must 
confess our ignorance of the nationality of the 
instrument in question. We presume he means 
the metaphorical trampet, which certain boastful 
Irishmen (for instance Major Ganagan in 
‘{'HaCKERAY's delightful pages) are in the habit of 
blowing. 

We must pass by the addition to the French 
critic’s regret that there is in the Exhibition * not 
one of those bagpipes so dear to the English 
people and to SHakesPgeaRg, who cites this outlay 
written in the budget of the ancient Scottish 
kings: *'T’'o the baypipe-player, 3 shillings 6 pence 
—these 6 pence are and will always be the odd- 
money (appoint) of English accounts.” We say 
we must pass this amusing little statement without 
comment, to come the quicker to some curious infor- 
mation given us by M. Ew. Maruizu pg Monres 
with regard to the “Saloons” of Great Britain. 
On first catching sightof the word we were in doubt 
as to what the French gentleman meant by the 
word, and had a lingering suspicion that he referred 
to the better class of accommodation in ocean 
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steamers. But M. pe Monrer soon sets us right. | equivalent for ‘“disjaskit,’”’ and I dare not 


From him we learn that the “saloons” are “ cafés- 
lyriques, dear to the English people and not one 


of the least curiosities of the Outre-Manche. On| mysterious. Therefore toreturn. 


| 


ask Monsieur Dunean again, that gentleman 
being excitable, and when excited incoherent and 
I will not send 


the ground floor the saloon is a tavern, on the | you “a screed” this time, for I have little to 


firet floor a concert hall. 
and all ranks of society. 


They exist for all tastes 
In those which are fre- 
quented by the clerks” (word printed in English) 
“the proprietor sings or executes on the piano 
airs from new operas. The saloons which attract 
the working-classes serve their customers with 
indecent songs (chansons grivoises), solos on the 
harp, and obscene vaudevilles (salés). The saloons 
of the sailors resound with the popular songs of 
the natives of Bombay or Calcutta, translated 
into English, and which repeat—strange contrast 
in this midst of national prejudices !—the bravery, 
the greatness, the generosity of the companions 
of the Bailiff of Suffrein, of Dupleix, of Labourdon- 
naye, those brilliant meteors of India(!). On 
Sunday, throughout all the saloons, there are 
played on the organ the gravest tunes from the 
psalms and religious hymns.” 

Here is new light doubtless for most of our 
musical readers. We confess we have learnt 
much from the serious French gentleman—more 
about English manners and customs than was 
dreamt of in our philosophy. The depth of the 
critic’s acquaintance with these mysterious “sa- 
loons”’ where John Bull paraphrases the morality 
in the song of the gentleman of Erin who con- 
tinued— 

* Drinking whiskey all the week 

And buttermilk on a Sunday,” 
by alternating between naughty songs and sacred 
performances on the organ—the critic’s know- 
ledge, we repeat, is so profound on these matters, 
and so much to be wondered at, that he leaves us 
no room for astonishment when he goes on to 
assure us that “ great musicians have thus sung 
in the saloons of London.” Our mental sense is 
too prostrated by what has gone before to doubt 
this. Weare even prepared to believe next that 


Mr. SANTLEY, on some off-night of the opera,, 


may be discovered in a mysterious “ saloon”— 
say in the neighbourhood of Wapping—singing 
an English translation of some indigenous poet of 
Bombay, and rising, as the clock strikes twelve 
on Saturday night, to make room for M. Lemmens 
on the Mustel organ. Such a scene, wtih the 
presence of M. Maruigevu bE Monrer taking short- 
hand notes for the benefit of the Revue et Gazette 
Musicale is indeed instructive. Even though it 
be never realised, the mere fancy is highly sug- 
gestive. Put into sober print in the columns of 
the journal which we name, and from which we 
have extracted verbatim the above tissue of ig- 
norant absurdities, it is doubtlessly accepted by 
untravelled Frenchmen as the faithful record of 
English art. Butthe printing of all this fabulous 
folly does some good. It enables us to realise 
Brrns’s wish; for the Revue et Gazette Musicale 
The gift has gi’en us 
To see oursels as France has seen us; 


and highly ludicrous at the best we certainly look! 








FRANCE, 





Panis, May, 15th. 

Iam not going to send you what a friend of 
mine now visiting the Exhibition, Monsieur 
Duncan M‘Corquodale, of Drumnadrochit, North 
Britain, is wont, in occasionally lucid moments 
comprising an interregnum between various dy- 
nasties of eau de vie, to call “a screed.” A 
screed, translated from the language of Drumna- 
drochit, is, I take it, a long letter. Monsieur 
M‘Corquodale, be it known, possesses a rich vo- 
cabulary of his own, of which, he assures me, I 
should derive the full benefit, were it not for the 
lamentable circumstance that he is ‘‘sair hadden 


doun,”’ owing to the impossibility of obtaining | Lafayette; it is entitled ‘‘ Un Ceur d Artiste.” 


satisfactory whiskey in Paris. 


informs me that he means “ disjaskit like.” 


rattained its 80th representation. 





report, and less inclination to report it. The 
Exposition is still a béte. I am worried by pianos. 
You have heard of the incubine (the adjective 
will delight your lexicographic friend Dr. Flowers, 
of newspaperian, contributorial and controver- 
sialisticalic powers of word-coining) effect of the 
Piano-Chickering? Well, the Piano-Promberger 
is now added to the general nightmare. Prom- 
berger is such a ridiculous word to apply to a 
pianoforte. It sounds like the chorus of a Ger- 
man song, and you expect, when you hear a man 
say it, that he will break out into “ Crim- 
bambouli, crimbambouli,” or “ Zum-zum-boom- 
aroum,” or any other equally characteristic 
vociferation, recalling that interminable song 
about a Tannabowm (I spell from pronunciation 
merely, not knowing the delightful original) be- 
ginning with words sounding something like 
this : 


0-0-0-oh Tannabowm—oh Tannabowm ! 
Vee shoen zind Dinah splutter ! 


All this horror, I say, is suggested by the Pianos- 
Promberger. No doubt they are very nice pianos 
for Austrians, but I wish those amiable Tedeschi 
would not send them to the Exhibition. 

And now to facts. ‘ Don Carlos”’ and “ L’ Afri- 
caine” alternate at the Opéra; and certain inte- 
rested parties assert that the two bring up the 
receipts to the maximum. I say nothing, but 
like the ancient parrot of the story, I think a 
deuce of alot. There is a talk of a reprise of the 
“ Corsaire,” in which case la Granzow will succeed 
la Rosati, and Mdlle. Fioretti have the correspond- 
ing part. Mdlle. Granzow has rentré in “La 
Source,’ which Mdlle. Salvioni created some 
months ago. The two first (or first two, to speak 
more properly) acts of “ Alceste’’ have afforded a 
chance for Mdlle. Battu, of which that good 
artist has availed herself well. Those poor fellows, 
the dramatic authors and composers, had a benefit 
on Tuesday at the Opéra Comique, on which occa- 
sion the best artists of the Opéra and the Comédie 
Francaise lent their services. ‘‘ Mignon” has 
At the Lyrique 
they are rehearsing “ Les Bluets” by M. Jules 
Cohen, which Mdlle. Nilsson is to create on her 
return in September. ‘ Roméo et Juliette” draws 
tremendous sums—though I know the Athenewm 
will call me “rapturous” for saying so. ‘Ol- 
rait,” monsieur of the Atheneum: I accept the 
rapturousness. It may be justified when I add 
that places have long been booked for the 25th 
performance of the operain advance. The pub- 
lisher, M. Choudens, has sold the foreign right of 
“Romeo” for England and Germany at 30,000 
francs. On Saturday, through the illness of Mdlle. 
Darem, the page, M. Carvalho was on the point 
of returning 8000 francs to the public, when Mdlle. 
Lambeié stepped into the breach and saved the 
pockets of the management. It is not the first 
time that Mdlle. Lambelé’s readiness has done the 
theatre good service on an emergency. 

At a “solemn sitting” of the Orpheons de la 
Ville de Paris recently, M. Blanche, the general 
secretary of the Prefecture of the Seine, entered, 
accompanied by M. Gounod. The composer en- 
joyed a warm reception at the hands of the audi- 
ence, and had twice to leave his stall and bow to 
the public. Léo Delibes also received an ovation 
after the execution of one of his choruses, 
“Marche de Soldats.” The Thédtre Italien re- 
opened on Thursday with ‘ Sonnambula:” a great 
success for Gardoni, Agnesi, and Mdlle. Castri. 
The last will shortly appear in “ Crispino ¢ la 
Comare.” A new three-act piece, by M. Francois 
Tourte, is now being performed at the Thédtre 
It 


When I mildly re- | is no great thing, but well played by MM. Gobert 
quest a translation of “sair hadden doun,” he | and Gothi. 


A very old melodrama, by MM. Anicet 


I | Bourgeois and Foucher, “‘ La Justice de Dieu,” is 


refer to a dictionary without obtaining an|being performed at the unfortunate Thédtre 





Beaumarchais. There are a couple of pretty good 
actors in it, but really the execution of the piece 
on the whole gives rise to more laughter than to 
tears. The unfortunate manager, who pays a 
yearly rent of no less than 24,000 francs, builds 
his hopes on two new pieces, which are to be 
given during the course of the month, the “ Bandit 
des Vosges,” by Charles Deslys, and the “ Fille du 
Forcat,” five acts and six tableaux, by M. Marguet. 
On Sunday the Thédtre de la Gaité gave the last 
representation of the “ Pirates de la Savone.” On 
the 14th it presented a new drama, in five acts 
and eight scenes, “‘ Le Testament d’Elisabeth.”’ 








HOLLAND. 





AmstERDAM, May 13th. 

Everyone is now chatting or writing about the 
Paris Universal Exposition of 1867. Why should 
Inotdoso? I met a young gentleman yesterday 
who had just arrived from the Champ de Mars. 
Of course I did not let him go before he had 
related all his adventures in the great city. As 
he does not belong to the enthusiastic school, but 
is, on the contrary, a thoroughbred materialist, 
his story was rather intermingled with continual 
complaints about hunger, thirst, tiredness, and 
other petty miseries of human life. ‘“ How one 
can admire a picture while being horribly tired I 
am not able to understand,” he said. His good, 
solid, Dutch view of the whole was, that he found 
the Exposition resembled more a tremendously 
large fancy-fair than a universal exhibition of 
works of art. 

“There are a great many things,” he added, 
“that have no business to be in the Champ 
de Mars. I do not see, for instance, what acrobat- 
ism has to do with progress in industry.” He told 
me a great deal about the Dutch department, 
which is decidedly, in his opinion, one of the great 
attractions of the Exhibition. The Dutch farm 
particularly is almost always crowded, according 
to the statements published in the papers. Paris 
has seen all nations; if a Turk walks along the 
Boulevard des Italiens no one takes any notice of 
him. Chinese and Japanese visitors are no 
novelty to the Parisians, nor are the Indians or 
the Persians, a New Zealander would perhaps 
draw a crowd; meanwhile the nearest neighbours 
of the French seem most likely to create a sensa- 
tion. Curious fact to state: all Paris goes to the 
Dutch department, in order to stare at two young 
ladies from Friesland. They are true curiosities 
in the eye of the French. It is true there is 
something extraordinary about these Friesland 
women. Something extraordinary in their dress, 
something extraordinary in their character. 
Friesland has always been a very exclusive 
country. Isolated as it was, its inhabitants kept 
their own dialect—the old Saxon language. Now 
that railways open up that almost unknown pro- 
vince—unknown even to the Dutch themselves— 
perhaps the state of affairs may change. Till 
now, however, the Frieslander is such a stranger 
to Holland that he must learn Dutch just as if it 
were a foreign language. The Frieslanders have 
also conserved the manners and customs of their 
ancestors. They are celebrated skaters and first- 
rate horsemen. The women are almost always 
remerkable for their beauty and their peculiar 
head-dress, which exists from time immemorial. 
On the Dutch fairs there are always a few stalls in 
which Friesland women bake so called Wafelen, 
wafers—a kind of cake made in an iron mould, 
and of which the Dutch are very fond. In the 
Dutch department of the Exhibition the two 
Friesland girls are also represented as baking 
wafers, but this is a “ grand humbug” my above- 
mentioned friend says. “I talked with them (in 
Dutch no doubt), and they told me confidentially 
that they never knew anything about the art of 
baking wafers. They had been milliners before, 


and as they possessed an attractive appearance, 
and spoke French and English beautifully, they 
were engaged to serve the customers in the Dutch 
refreshment department.” 
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Another attraction is the diamond-cutting estab- 
lishment of Messrs. Coster and Co., from Amster- 
dam. Is it not a wonderful thing that the art of 
cutting diamonds has almost exclusively been 
cultivated to perfection in this city? You will 
remember that the well-known Koh-i-Noor was 
shaped by artists from the establishment of 
Messrs. Coster here. Another fact worthy of note 
is, that the diamond-cutters of the capital belong 
to the very poorest class of the population, and 
that the loss of the smallest stone would be suf- 
ficient to ruin a whole family. The French have 
tried in vain to rivalize with the Dutch in this 
respect. Isayinvain. I know that the former 
have their own establishment for cutting diamonds 
in the Champ de Mars, but I know at the same 
time that the men employed in it are most of 
them Amsterdam Jews. Let them deny this if 
they can. But now a little bit of music, other- 
wise you would have a right to grumble at me, 
Mr. Editor, even if your readers did not. 

Once writing about the Universal Exhibition 
I must finish this topic in a musical way. Dutch 
music is also going to be represented near the 
Pont de Jena. We have had no Hymn of Peace 
because of the Luxemburg affair, which made us 
dream about nothing but breech-loading guns and 
other niceties. But we take part in the Con- 
course, Le Grand Concours International, of mili- 
tary bands on the 21st of Julynext. Perhaps you 
have heard of it; I take it for granted that you 
have. As far as my information goes, six nations 
are to be represented in this international compe- 
tition: France by the Parisian Guides; Spain by 
the band of the first engineer regiment of the 
Queen; Belgium by that of the Belgian Guides 
and Grenadiers; Holland by that of the Grena- 
diers in the Hague (under Dunkler); Baden 
(Grand Duchy of) by that of the Royal Grenadier 
Guard; and Austria by the famous one belonging 
to the Benedek regiment. What of England? 
Is she to remain inactive, Mr. Editor? Why 
should not Godfrey and his capital band go to 
Paris in order to try their strength with the other 
bands? 

Wieniawski has been out on a provincial tour 
acompanied by Mdme. Collin-Tobisch. He is to 
perform here once more, but not in the theatre 
for that building is closed. The “ Park” is to 
witness his marvellous performance on Thursday 
next. Full particulars in my next. 





THE CUCKOO. 





To the Editor of the Orchestra. 

Sir,—I had the pleasure of hearing a couple of 
cuckoos a few evenings ago from Highdown Hill, 
Sussex, a perfect fourth from F natural to C natural. 
The other a major third from E to C perfectly in 
tune by a tuning fork (concert pitch.) I believe the 
cuckoo is recognised in musical composition by the 
third major or minor. ,I never recollect a fourth 
being sung, although here is a proof it is so. 
Should I hear a fifth I will let you know.—Yours 
truly, BaNDMASTER. 

Worthing. 








SOLUTIONS TO SQUARE WORD IN OUR 
LAST. 





The following various efforts at squaring Lucca 
have reached us :— 
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Annie Tuacker (Aged I0.) 
We have likewise received solutions, which our 
space will not permit our quoting, from Alfred 
Bombard; S. M. C.; W. Hunter; Il Barbiere di 
Siviglia; ‘The Other Half ;” Hisah (sends two) : 
Verdi; Trombone (sends six); Hy Barth (sends 
two, one the same as Annie Thacker); Juvenis 
(sends two more, but errs in writing Arctic artic) ; 
Big Ben; A. F. M.; Woodsom; C. W.N.; T.F. 
D. C. (sends four); Santa Sarola (same as Annie 
Thacker) ; Philip Idiot; Eclectic; F. A. (sends 
our. 
—@—- 
Word to be squared in our next. 


HAMULUET 





Our correspondents are far too acute to be 
puzzled by word of five letters: a fact proved by 
the flood of solutions which reach us. We offer a 
slight addition to the difficulty in a square of six. 
We suggest that our correspondents should em- 
ploy foreign words and proper names as sparely 
as possible. 





The annual meeting of the Newsvendors’ 
Benevolent and Provident Institution Society 
will be held at the News Exchange, on the 28th 
inst., when one pensioner will be elected, also for 
the usual business of the annual meeting. We 
would remind our readers that W. H. Smith, 
Esq., takes the Chair at the annual dinner on the 
4th of June. 








Britis Cortece or Heattn, Euston-road, London.—Fort 
years’ use of these medicines (MORISON’S VEGETABL 
UNIVERSAL MEDICINES) by the re has proved their 
efficacy and virtues, and the truth of Mr Morison’s system 
as to the cure of di ing posed only of vegetable 
matter or medical herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pleasant and benign in their operation ever offered to the 
world; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No. 
lePills; No, 2 Pills. In boxes at 7}d., ls. 14d., 28. 9d, and 
4s. 6d. ; family packets, 11s. each ; also the Vegetable A nt 
Powders, 1s. 14d. per box. Morison’s Vegetable Universal 
Medicines are sold by the Hygeian Agents, and all Medicine 
Vendors. Beware of Vaccination, which is a direct poisoner 
of the blood, and therefore the cause ef all kinds of disease. 


Howttoway’s Orstment.—All varieties of Ulcerations, Bad 
Sores, Wounds, and Eruptions, can be cured by the 


Le 
diligent use of this cooling, soothing, and Unguent. The 
old and often-failing fashion of strapping the edges of ulcers to- 
gether with plaisters has entirely given wa fore the more 





reasonable treatment by Holloway’s Vintment, which builds up | ¢ 


from the bottom of the wound with sound and healthy granula- 
tions ; these gradually grow till they reach the level of the sur- 
face, then contract, harden, and immediately become covered 
with a new and wholesome skin. The proper application of this 
Ointment diminishes the inflammation, causes the unhealthy 
discharge first to grow thick, then to cease. The Pills should be 
taken so as to act in unison with the Ointment. 





The number of patients relieved at the Hospital for Diseases 
of the Heart, 67, Margaret-street, Cavendish-square, was 125 
during the week 


\ ISS ELLICE JEWELL and Mr. HENRY 
AVE BLAGROVE'S Evening Concert, TUESDAY, May 28, 
at Eight o'clock, at St. George’s Hall. Vocalists—Misa Anna 
Jewell, Miss Julia Elton, Mr. Cummings and Mr. Renwick. 
Instrumentalists—Messrs UH. Blagrove, Clementi, R. Blagrove, 
Dorrell and Aylward, and Miss Ellice Jewell. Reserved Stalla, 
Ts. ; Balcony (unreserved), 4s. ; and Area tickets, 2a, 6d. To 
be obtained of Miss Ellice Jewell, 2, Wigmore-street ; Mr. H. 
gta 3, Hinde-street ; and of Lamborn Cock & Co., Bond- 
street. 


M®*. WALTER BACHE’S ANNUAL MORNING 
CONCERT, Wednesday, May 22nd, Beethoven Rooms, 
Harley-street, 8 o'clock, Trio, C. A. Franck (pf., v., veello) ; 
solos (pf,), by Silas and the Mephisto- Walzer, Liszt; Soptuor, 
Tannhauser, &c, Miss Ada Jackson, Mr. W. H. Cummings, Mr, 
Robert Mason, Mr. Ellis, Signor Gustave Garcia, M. de 
Fontanier, Mr. J. B. Welch, and Mr. Ralph Wilkinson; piano- 
forte, Mr. Walter Bache; violin, Herr Wiener ; and violoncello, 
Herr Daubert. Accompanyist, Mr. Francesco Berger. Tickets, 
half-a-guinea L. Cock, Addison, & Co., 63, New Bond-street ; 
and of Mr. Walter Bache, No. 38, Welbeck-street, W. 








MSS EMMA BUSBY’S MORNING CON. 

CERT, Hanover Square Rooms, Tuesday, May 21st, at 3 
o'clock. Tickets half-a-gninea, Family tickets (to admit three) 
one guinea, at the Musicsellers, the Rooms, and of Miss Emma 
Busby, 9, Howley-place, W. 


N AY 20.—THE MASTERS CHARLES and 
‘ ARTHUR LE JEUNE will perform on the Great Organ 
in EXETER HALL, and also on the Pianoforte. Several Solos 
from the Oratorios will also be sung by Miss Louisa Pyne, Mame. 
Cherer, and Miss Susan Galton. ‘To commence at Eight o'clock. 
Tickets, specially reserved seats, 10s. 6d., 5s. (numbered) 
2s. 6d., and 1s. each. To be had of Mr. J. Mitchell, Royal 
Library, 33, Old Bond Street ; of Keith, Prowse, and Co., 
48, Cheapside ; and at Exeter Hall. 








N R. FRANK ELMORE begs to announce that 

his SECOND ANNUAL CONCERT will take place at 
the Assembly Rooms, ‘“ Eyre Arms,” St. John’s Wood, on 
MONDAY Evening, May 20th, 1867, to commence at Eight 
o'clock. He will be assisted by the following eminent Artistes : 
Vocalists—Mdlle. Liebhart, Miss Edith Wynne, Mdme. Weiss, 
Miss Lucy Franklein, and Miss Palmer; Mr. Frank Elmore, 
Mr. Lewis Thomas, and Mr. Weiss. Instrumentalists—Piano- 
forte, Signor Tito Mattei and Mr. Bollen Harrison ; Harp, Mr. 
J. Balsir Chatterton and Mr. Cheshire. Conductors—Mr. Gana, 
Mr. G. B. Allen, and Sig. Randegger. Erard’s Grand Piano- 
fortes will be used on this occasion. served Seats (numbered), 
5s. ; Unreserved Seats, 3s.; Area, 1s. Tickets to be had of Mr. 
Fabian, Musicseller, 10, Portland-place, St. John’s Wood; and 
of Mr. Frank Elmore, at his residence, 128, Adelaide-road, St. 


John’s-wood Park, N.W. 
N R. JOSEPH BARNBY’S CHOIR. — The 
FIRST CONCERT will take place at St. James's 
Hall, on Thursday Evening, May 23rd, commencing at 8 o'clock. 
Artistes :—Mdme. Maria Vilda, Mr. Sims eves, Miss 
Zimmermann, and Mr. Benedict. Sofa Stalls, 6s.; Famil 
Tickets, to admit four, £1 1s. ; Balcony, 38, ; Area, 28.; Ad- 
mission, 1s. Tickets may be had of Novello & Co., 69, Dean- 
street, Soho, and 35, Poultry, E.C. ; of the principal Musicsellers ; 
and of Mr. Austin, Ticket Office, St. James's Hall. 








R. JOHN THOMAS’S GRAND ORCHES- 
TRAL CONCERT, St. James’s Hall, Wednesda 
Evening, June 19th. His new work ‘‘The Bride of Neat 
Valley” for the first time in London. Full Orchestra, Band of 
Harps, Principal Singers, and United Choirs. Mr. Thomas will 
perform his are concerto in B flat with orchestral accom- 
paniments, &c, 53, WaLpeck-streer. W. 





JUST PUBLISHED. 
Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO, 

DVICE TO YOUNG PROFESSORS 

by FELIX LE COUPPEY, Professor at the Conserva- 

toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles LI. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Edition (with the 
author's express permission) by HENRI RONGET. London; 


Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 


“The Haunting Thought,” 


BY 


HERR REICHARDT. 





Price 3s. Iullstrated. 


OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturda: 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
lasgow Herald, 

— 


CRAMER AND CO. LIMITED, 


201, Reeent Srreet, Lonpon, W. 





66 rmHEY ASK ME WHY I LOVE HER,” 


Arditi's last new Ballad, sung by Signor Four, at the 
Orchestral Concerts, Her Majesty's Theatre. Nightly encored. 





Price 3s. 
Caamen & Co, Limited, 201, Regent-street. 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST FOR 


FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 


201, REGENT STREET, W., 
AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE.........04 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE. ..........000 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER'S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*»* Loan of Packing-case free. 





CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 
Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 
The advantages of the Subscription are: 
1. It enables anyone to have a valuable collection of Music 
for a small outlay. 


2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 
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HE COURT CIRCULAR. — The leading 
fashionable Journal. 


HE COURT CIRCULAR. —The pary Weekly 
Paper ; heing conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every p litical and social event of 
importance, Reviews of New Bo ks. Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse 
ments. Foreign Intelligence, Proceedinzs at the British and 
Foreign Courts. and everything essential to a Journal adapted 
to the wants of Society. 








HE COURT CIRCULAR.—Established in 1856. 


Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 


THe 


H E SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 





COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 








7 HE PARIS TIMES.—Established 1844. 

GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CLRCULATED ON 
THE CONTINENT TOGETHER.  Offices:— London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu‘ 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subscripticn. _On: Guinea per annum, post free to all parts of 
the Coutnent. P.0.0. or Bank Drafts made payable to H 
Lroranp & Co., at the London Offices) The Proprivtors of the 
PARIS TIMES heg to call attention to the fact that their 
Journal is now exten-ively circulated anonest the wealthy and 
educated classes of the Engiish and American communities on 
the Furepean Continent, besides enjoying a very wide home 
cirenlat on. Every care tas been taken to make it the best- 
infurmed and most useful Anglo Contin ntal J urnal, and the 
re-ult= have surprssed the most sanguine expectations of its 
Proprietors The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in tve Literary department of the PARIS TIMES will be its 
thorough information respecting the lxposition of 1867. The 
Proprietors have arranged to issue with every number of their 
Journal a supplement contsining a complete Ilustrated Guide 
t» Paris and «'so to the Exhibiti n. It is almost needless to say 
that the additional »mount o publicity which will be aff rded 
by the increased demand for the PARLS TIMES will be most 
valua le to alverti-ers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor 
matien—and_ it» lighter articles on Continental events—will 
make it a welcome journal wherever it is taken. 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 








s. d 

Jules Benedict’s Grand Concerto for Piauoforte, dedicated 
by permission. to the Empress of the French. .. 

Jules Benedict's Rose Leaves Valses, beautifully illus- 

trated with a View of Costessy Hall, dedicated by 

permission to Lady Stafford . 

B. Richards’ Maritana, Fant: vsia on Wallace's celebrated 

opera.. watotecekece tel be 

“"Mosaique sur Moritana 

T. Vilar. Patrol: A Night M 

Rosellen’s Freischutz Sei ae SebeNe 

” ” Duet.. 
Crispino e la C ‘omare. 
i & ” Calleott, St. Cecilia, Books. i, 


Pere eee een ee eens 





“Consisting” of 
Favuurite Sacred Melodies, Ancient 7 Modern, each 
Book 1, 2, duet 

VT Heroique, Marche.. oven 
Fantasia sur stradella de Flotow beaat 
L’Horloge du Grand Pére .......4 cece ee 
8. Heller’s Autumn Leaf: a Sketch ........ 


Réné Fav — 
F. Nollet.” 


Sophia Praeger. Idaline, Mecitation . oseee ee 
E. Pauer. Love in Absence, op songs hy Beethoven oan 
G. A. Osborne. Grand Fantasia, La Gazza Ladra . 
aes Duet on Airs aaa Wallace's 
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Luriine . m . 
Cuawan & Co. “Limited, 201, maint -street, W. 
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NEW SONGS 


BY 


SIGNOR F. LABLACHE. 





“Ce que je Veux,” “The Wish” 
OE. wen we he tp Ve ative se 9008 
* Ah Nelle Notti”. 
“Cara Ublia” .. 

« Pet Marjorie” .. é va 
“When Twilight Shades” 00 00:00 coweseyevevs-cowece 
“ Willow by the Wave” 
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Caansz & Oo. Limited, 201, Regent Street. 
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ESSY LEA. Opera di Camera. § G. A. 
’ 
CRAMER & CO.’s NEW SONGS. J MACPARREN. 
BY Complete for Voice and Pianoforte, 21s. net. , 
C 
7 The Overture, Arranged by Edward F, Rimbault. 
FAVOURITE COMPOSERS. ak eT ar 
“Ts any merry damsel here ?”., eo 8 8 
“TL shall woo her,” -“ “A ae 
s. d. | ** When youthful joys and hope: sare fle a ee . 8 ¢ 
Panlin®’s ~ elie tee 10: Sabin ce seaed. L. Hatton 3 0] ‘The Gipsy’ s Home "as ee ee « 2 6 
Pretty Nell . oe Be SF Ae ..F. Fagan 3 0 | ‘The blush of early morn.” .. 0 4. ss + 2 6 
Twilight . yes OS. 2 Walter Maynard 3 0 | “Who?” .. oe ee . 2 6 
Kissing her Hair. . By ditto 3 0 | “Silly youth, you ‘sadly tease me.” .. ° o & © 
What saith the river . “Leolin 3 0 | “ You wicked Gipsy girl.” . * . » 8 0 
Song of Home ...... “Maeder 2 6 | ‘ There’s a wondrous on potion.” es *e . 
Hymn of St. Hilda’s Nuns.. TINIE Richards 3 0 | ‘¢ Morey, money!” . : » #0 
The Last Watch. ..s.sescceccceseceee J. A. Macfarren 2 6 |‘ The draught of love.” . +» 5 0 
The Broken Ring .... wi ‘Tienry Smart 2 6| ‘ ‘The last appeal.” (Jessamine.) .. i 2 
T long for the Violet of. Spri ing . A a, Reic ardt 4 0 | ‘At first the mountain rill.” Quartet... ee . 80 
My Jamie . bs de dws SU he 0c cgbtodsens be Pee B) | 
Song of the Echoes. poke wares ee wacce-Qurce te hceb rey mee ane Cramer anv Co. (Limited), 201, Regent-street, W. 
Cramer & Co. Limited, 201, Regent street, W. - ++ _- 
7 . Sia Fel 4 te RIVER SPRITE. Opera in One Act. 
-GOUNOD’ 'S NEW ANTHEMS. By FRANK MORI, 
Separate Numbers. s. a. 
Y BABYLON’S WAV EF.” | 1, “My Vocation.” Grand Air. Sung by Mame, Florence 
Psalm CXXXVII. Chorus, 4s,; Vocal solo, 3s.; Full Lancia ne a el “Ss 
orchestra (parts), 5s. 2. “ When along the road I ride.” "Rustic Song. Sung 
—— — | by Mdme. Lancia .. es oe “se . 8 0 
ETHLEHEM. A Christmas Carol. !3 «Q" sunshine of love.” Tenor Ballad, Sung by Mr. 
By CH. GOUNOD Perren 8 0 
Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 4. “The Mans wger’s Song.” Sung by Mr. Aynsley ‘Cook,. > 0 
oo 5. “ Bright as love's dream.” Duet. .andT. 8 0 
London: CRAMER &«& Co. Limited, 201, Regent Street, W. | 6. a utle spirit, sing again |" Soprano Air, Mdme, 88 
ee a 7. “Maid « of the silver mail.” Ballad. “Sung by Mr. 
‘eiss : he ad » 8 0 
N Bod R I a, ALIAN Schi tig he a S. 8. “ Hope's Dream.” Romance. Sung by Mdme, Lancia 8 0 
sor ( BVEIIO) .cccccccccccccccesd mr os, . 
Tl Sospetto (i ws Peis cs sob eae E Meeatti 2s 6d. All beautifully Illustrated with Portraits of the Artists en 
Tavi, non dirmi il vero ..........-- Magozzari 28. 6d. costume. 
La Restitnzione .........-ceeeee 00+ Drizd 28, 6d The complete work, scored for voice and piano, 15s. 
eben: Being: MERE OO on ae 28. 6d, 
Invito alla Tarentella_ ..Traventi 4s. Od. Cramer & Co. Limited, 201, Regent-street, W. 
Cramer & Co. Limited, 201. Regent-street. - 
ye SLEE PING QUEEN. By 
UST PUBLTSHED.—FOR CONCERTINA ANT . W. BALFE 
e PIANOFORTE, by Ricnarp Biacrove. — 
Fantasia on Airs from Gonnod's on,” Fanst ” se se os ae ee 6s. | Overwie . i a hs ‘ * 
” ’ Schira’s Opera, “ Nicold de’ Lapi” .. 5#. | Aria— The Prime Minister’ ‘i as - .& 88 
” ” —— om “L'Ktoile du Duet—** 1 crave a boon” ee ee +» Cand B. 4 0 
Nor 68. | Trio—* She is heartless” ee ee 8., C., and > 40 
LE 0 “OM Wi 8 of Ballad—‘* Only aribbon” —., oe ee 3 0 
” o ~~ is pers ery a oe Lew OF = a tee? 8. and B. $ : 
lango.—** Pablo the over,” n minor os an 
INSTRUCTION BOUK FOR THE CONCERTINA. ‘Dien ditto, in G minor << > 
With full-sized diagram of the right and left hand side of the Serenade —“ The Noontide Dream, "in E .. oe T. 8 0 
Instrument, showing the position of the Notes, &c., by R.icharp Ditto, ditto, 3 inD .. ‘ -. 3 0 
Biacrove, 10s. 6d Trio—' Most awtul sight ve 8, C.,andB. 4 0 
$ Bolero—*' On bended knee” ., oe ° ee 8% 38 0 
CRAMER & CO. Livitep, 201, Regent-street, W. Quartet—"' Foudly 1 dreamed ” x - 8 0 
Cuamen & Co. Limited, 201, Regent-street, W. 
CRAMER & Co.’s PIANETTES. - 
HESE favourite Instruments are now in stock ELVELLYN. An Opera. By 
at the Pianoforte Gallery, 207, Reaent Streszt, in the fol- G. A. MACFARREN. 
lowing variety of case and mounting, viz. :— 
Guineas. Complete Opera, for Voice and Pianoforte, net, 25s. 
TR TAO kon: nas 00 66-00 000 0net aden apaednteesanen 5 ae 6. d, 
OS AE TOON bins is nec ckss veeseerasvese. Oe A blessing on the harvest fall .. = .. = «» =», Song 2 6 
. A lonely wanderer ° ee ee oe +. Song 2 6 
In FIGURED WALNUT ....4. cece seceeececeeececece 28 ave Hanh. Four-part Soug 2 6 
Ix Rosewoop ..... SWvGnca ahaa der te (Separate Voice Parts may be had. Price 8d. per page.) 
In Pear TREE, TO RESEMBLE : Enowy.. soccce Wear this flower and think of me ., oe . Song 2 6 
Is Rosewoop, wits ALBERT Fau.. a Ou my heart a weight .. te owe + Song 8 0 
: Oh ! Hanah, Hannah, speak oe +» _ Romance 2 6 
In Buna Watnvt, with ALBERT Fat... ees ektens Oe The brightest hope : ** Vocal Duet 2 6 
Ditto, wits Trusses anp SHapep Enps.......... 38 Wildly flies my spinning wheel. oe os .. Song 2 6 
Iv Pottarn Oak, Dirro ....... . 4 ('ve watch d him ., oe oe ee ee os 26 
In Marie ayp Goip, ALBERT Fatt a AND > Tavsses . 45 
In Fiourep Crvar, wits Do. Do.. . 45 Cramer & Co, (Limited), 201, Regent-street, 
In Otive Woop, witn Do. Do., vactersee 
S W Gotp, Do. D sartinas Tal : : : 
a ehaeisbeat labteak ouniee Do. 2 PPONCHINELLO. | A Comic Opera in One Act, 
3 Parga By WILLIAM CHARLES LEVEY, 
In Ampoyna anv Gotp, with Do. Do. ........ 52 
[The folding-up keyboard is fitted to any of these Complete, for voice and Piano, bound and [llustrated, 168. 
instruments at an extra charge of Five Guineas. } ae 
, ‘i . “Coo! says the Gentl Dove” - ys apcauaes I 
FOR INDIA, Gian 1 Pe tag ys le Dove” ( h ly Illus- - 
In Sotrp Manocayy, packed in Zinc and Shipped.. 40 la. ‘The same, transposed in F. 8 0 
Dirto, with Folding-up Keyboard ..........000008 45 2. (Sabot Song" — Fair Auvergne I come i (MS. D, 8 
utifully Ulustrat 
CRAMER and Co. Limrrep have been induced, from the very | 3.“ ‘1he showman's Ditty" (B.), ) ,aplendidly illustrated .. 8 0 
extensive popularity attained by their Pranertes, to manufacture | 4. Sixty s Serenade (B.), bsatente 8 0 


them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 


to match the Instruments with suites of furniture, when that is 


desired. Their PianetrKs are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 


being expensive, and elegant in shape and design, without being |- 


rococo or unsubstantial, 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Conntry 


Dealers; but if any difficulty be experienced, CRAMER and UO. 
il) torward them direct, 





PLANOFORTE GALLERY, 27 and 209, Regent-streot. 





(The largest in Zurepe.) 


6. “ Hurrah ! for the Bombardier ” (T.), in F., beautifully 
illustrated 


Cramer & Co, Limited, 201, Regent-street, W. 





§ hes BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 





The Complete Operetta, for Voice and Pianoforte, 12s, 


The Overture. 
1, Duet—* Night and morning” 
2. Song—'* My home in Cloudiand,” original on,» 
flat; transposed key, » fat 8. or 
8. Trio—* News ! girls, news!" 8. 
4. Soug—‘‘ Boot and saddle!” ee 
6. Trio—*' My heart is wreaking” ,, 
6 Duet—" Ab! Captain, | can see you” 
7. Chorus—"' The cate in the clover’, pe 
8. Seng—" Ab! do not take ber trom him” o 
9. Song—" Fur her sweet rake ” 
10. bu t—‘' We waited late, we waited long," 
11. Chorus" The Kucinland” 


or oe 


cee 


8. T. 
5. 


>" 
= 
= 
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Causa & Co. Liniied, 201, Regont-sirest, W. 














eee 


; 
| 
| 





28 


THE ORCTLESTRA. 








LAMBORN COCK, ADDISON, & CO., 
62 & 63, New Bond Street. 


NEW SONGS. 


a. 4. 

A song of the old time ...... iene. oo 
Don't go primrosing ............ Longhurst 3 0 
DU CE TNE 6 ob ein scccsccenst Ingleby 3 0 
There shall be no night there ....Miss Davis 3 0 
BONE cwiiaccsccrnees C. Hubert H. Parry 3 0 
Der ees, Get D) coins cccccscves Blumenthal 4 0 
Ditto (in E) ..Sung by Mr. Sims Reeves 4 0 
While the wood grows .......... J. Benedict 3 0 
The dark lady .......... ce ekenecine ditto... 3 0 
I cannot forget her ............ ime. & © 
Speed, speed my swift vessel ........ ditto... 3 O 


After the rain—two-part song ..Ciro Pinsuti 3 
Farewell to the birds ........ Marian Walsh 3 0 
Vieni la barca e pronta ....F. Edward Bache 3 0 
NEW DUETS. 
Wild flowers........ aieans G. A. Macfarren 3 0 
Childhood's happy hours ........Miss Davis 3 0 
Farewell to those who love us (S. & B.) 
Henry Smart 3 0 
BEE TANG, 6 ddicesessctsceraces Pinsuti 3 0 
NEW TRIOS. 

Sun-rise (8. 8S. &C.) .......... Henry Smart 3 0 
Dear peaceful valley (8S. 8. & C.) ..J. Barnett 3 0 
NEW QUARTETTS, &c. 

Gia la notte s’avuicina........ H.C. Deacon 3 O 
O Lord, my strength ........+... .-.-Auber 1 0 

O Lord, thou hast cast us out—a cantata 
C. Hubert H. Parry 12 0 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 683, NEW BOND STREET, W. 


‘crPELL ME IT IS NOT SO. 
Herr Rrienarnpt’s new song, sung with great 
success by the Composer. Price 48 
Lampony Cocge, Appison & Co., 63, New Bond-street. 


BRIGHTON. 
CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 





A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Suiscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 





PREVENTION OF CHOLERA. 
HE PURE CHARCOAL FILTERS render 


the water at all times free from every injurious sub- 
stance. No sand and sponge used. T. Atkins & Son, Filter 
wakers, 62, Fleet-street, B.C 





. on & Co., PIANOFORTE-MAKERS to| 
4 HER MAJESTY, 210, Regent-street. { 
IANOFORTES for SALE or HIRE (selected 
and approved by Mr. Lixpsay Storr) on the most mode- 
rate terms. I}lustrated price lists on application. 





Appison & Co., 210, Regent-street. 


DDISON & COs BOUDOIR COTTAGE 
PIANOFORTE, 21 to 25 Guineas. 210, Regent-street 
T ARMONIUMS for SALE or HIRE (selected 
and approved by Mr. Lewmens) on the most moderate 

terms. Illustrated price lists on application. 


Appison & Co., 210, Regent-street. 


EMMENS’ DRAWING-ROOM MODEL HAR- 
4 MONIUYM, 20 to 27 Guineas. 


Appison & Co., 210, Regent-street. 


DDISON & CO.“s CHURCH HARMONLUMS, 
14 stops £30, unrivalled in power and quality. 


Appison & Co., 210, Regent-street. 








IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE 





, 1 § There is a flower that bloometh .......... v 
No. 1 {Scenes that are brightest .............64+ ‘ Maritana 
No. a My own my I GIR nd cn cavececees \ Robin Hood 

UD 5 ons ma Gipetcaaieiieeias aaa 

—: . i aa ) ‘ . . 
No. 3) -Twasranké fame that tempted thee [ Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No. 5/4 Ah! Dove mai ne andarono ...-Anna Boleno 
ied) -Beatrice di Tenda 

: { Sweet Spirit, hear my prayer .............+. : 
No. 6 (Take this cup of sparkling wine............ j Lurline 


Price 2s. each. 
Cramer anv Co, Limited), 201, Regent-street. 


NEW SONGS AND 1 "TS. 


By JOSEPH 


PHILLIP 
8. d. 
Daughter of the Snow (The Snow-drop) ........ 3 0 
Little cares the robin Hiacteuanee — 
Where the roses grow (duet . 40 
Long has been the winter......... 3.0 


Published by Cramer & Co., 201, Regent-street. 


HE SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 





AULINE’S SONG, ‘‘Who bringeth me fresh 
flowers?” Composed by J. L. Hatton. Exquisitely 
illustrated, price 3s. Just published. 
Cramer & Co. Limited, 201, Regent-street, W 


RAMP GALOP. On the celebrated American 
air, by C. Godfrey, Scots Fusilier Guards. Solo or duet, 
4s. Illustrated. 

Cramer & Co. Limited, 201, Regent-street, W. 
*HORLOGE DU GRAND PERE. A charming 
Ld caprice for Pianoforte, by Nollet. Just published. Price 3s. 

Cramer & Co. Limited, 201, Regent-street, W. 


P LORA MACDONALD’S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s. 


Cramer & Co. Limited, 201, Regent-street, W. 


IMPORTANT TO ALL WHO SING. 
FIRST TIME IN ANY LANGUAGE. 
TREATISE on MUSICAL DECLAMATION, 


and also on the ART of SINGING. By Henry Parturs, 
Vocalist. Price 8s. Free by post for 38 Stamps. 








Apams & Brresronp, 16 and 17, Ann-street, Birmingham. 


[No. 190, May 18, ’67. 





TO THE MUSIC PUBLISHING TRADE:— 
Unreserved Sale of the whole of the vast stock of Music Plates 
and valuable copyrizhtsof Mcsers. T. D’Almaine and Co., by 
direction of the executors of the late T. G. Mackinray, 
Esq., F.S.A., in order to wind up the estate. The goodwill 
of the Pianoforte ‘Trade has heen disposed of to Mr. Emery, 
the late manager. 


\ R. ROBINS will sell by Auction, at the 
Z Rooms, 21, Old Bond Street, on Monday next, and 
following days, at one o'clock precisely, (Sunday excepted) 
as previously advertised, the Music Plates, about 90,000 in 
number, together with the important Copyright of Messrs. 
T. D’Almaine and Co., comprising an immense selection of 
vocal and instrumental music, embracing the works of many 
of the most eminent native and foreign composers, living and 
dead; the whole constituting a sale almost unprecedented in 
magnitude and importance, of its class. On view one week 
prior to the sale, commencing May 13th. Catalogues, price 
2s. 6d. each, gratis to the trade), may be had of P. S. Prisley, 
Esq., Solicitor, 4, Pancras Lane, Cheapside, E.C.; at the 
Rooms, 21, Old Bond Street ; and of Mr. Robins, 5, Waterloo 
Place, Pall Mall, 8.W. 


HE TOWER DRUMS, with others, late the 
property of Mr. Chipp, may be hired for Concerts and 
amg Mes terms, apply to M. H. Potter, 30, Charing 
Cross, London. 








Just Published, Price 4s., 
\ io E CURRAGH CAMP WALTZ. 
sy E. DE SELVIER. 
Cramer & Co., 15, Westmoreland-street, Dublin. 


N AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller. Just 
published. Price 2s. 6d. 
Cramer & Co, Limited, 201, Regent-street, W. 








For Four Voices and Piano, to English Words. 


T ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and Hamitton & Co, 





Price 6d. 
LL SAINTS’ CHURCH, Margaret-street. 
Reprinted from the “ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
London: J. T. Hayes, Lyall-place, Eaton-square; Orchestra 
Office, 55, King-street, Regent-street, W. 





Now Ready. Price 3s. Feap. 8vo., cloth. 


|| ra BO MMivrhk. 2.8, 
4 By an OXFORD DON. 





Apams & Francis, 59, Fleet-street, F.C. 





I ANDEGGER’S NEW SONGS. 


| it, SoSeAe reer eee es | 
Innamorata d’una stella (in G) .............. 28. 6d. 
ditto (in Bflat) .......... 28. 6d. 

Se siete buona, come siete bella ............. - 2s. 6d, 
La Luna é bella (in G) ............0000- cocce 28. O 
ditto (in B flat) .......... 28. 6a 


“Four Italian songs, ‘Si siete buona,’ ‘Innamorata d@’ una 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.” —Atheneum. 





VENING DRESSES.—Black Net and Tulle. 
B's Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 

THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


JAY’S. 





PIANOFORTES, 


W J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

. J. E. & oon respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 


THE MINIATURE TUNING FORK 
(G, A, or C). 


Gear" T.WAL 

rHHIS beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 

elegant and useful appendage to the watch chain or guard. 

Price—Electro Plated with Silver, post free for 18 stamps. 

ns Ditto Gold, - 24 stamps. 
To be had of T. Watker, General Music-smitb, Sheffield, 


or Cramer & Co., 201, ee i «| MA 6 7 


a 


N ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 





AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made up in fashionable skirts, or cut from 
the piece by the yard in ay Gane y. 
JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 





HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., rom 2s. 8d. to 8s. 8d. per Ib., and 
Teas as usual, at 1s. 4d. lb., and upwards. Price list amy free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
sishopsgate. 











Printed by Grongr Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press), 
No. 55, King-street, Golden-square, in the said county, an 

published by Apams & Francis, at 59, Fleet-street, in the 








City of London.—Saturday, Mey 12th, 1867. 





